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RINITY COLLEGE, LONDON. The next Students’ 
Concert will take place on Tuesday evening, May 15th, at seven o'clock, 
Mandeville Place, Manchester Square, W. 


By Order of the Academical Board. 


N ASONIC SONG “ King § Solomon,’ by R. Andrews. Orders 


sent, post-free, for 6 Stamps. Address, R. Andrews, 14, Park Avenue, 
Longsight, Manchester. 


RGAN PRACTICE (in the City) up upon acomplete: instru- 


ment. Three manuals and independent pedals, &c. ; blown by engine. 
Willis, 29, Minories, London. 


MERICAN ORGANS and HARMONIUMS at RE- 
DUCED PRICES for cash, or on Cramer’s Three Years’ System, from one 
guinea per quarter ; also a good Pipe Organ, with open diapason and principal of 
powerful tone, Cash 25 guineas.—J. B. CRAMER & CO., 40 to 46, Moorgate 
Street, E.C 
7 SELL MUSICAL INSTRUMENTS of every descrip- 
tion, also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
frade, &c. (Sale devoted exclusively to this class of property) every month- 
single instraments inserted. Consignments received at any time.—PUTTICK 
and SIMPSON 47, Leicester-square, London, W.C.—\ Established 1794), 
VIOLIN STRINGS. 
NEQUALLED for durability, trueness, and tone. Three 
firsts, post free, for 15 stamps.—Atrnoyse Cary, Manufacturer and 
Importer of Musical Instruments, Newbury, Berks. Illustrated list (90 pages) 
Price 6d. 


COLLEGE OF ORGANISTS. 


Tuesday, May 1st—*‘‘ Counte rpoint. " 
H. J. Starx, Esq., Mus, Bac. 
Tuesday, June 6th—* Some Musical Ethics and Analogies.” 
H. C. Banister, Esq. 

Tuesday July 3rd—A Paper by F. J. Sawyer, Esq., Mus. Bac. 

N.B.—The above Meetings will take place at the Neumeyer Hall, 
Hart Street, Bloomsbury, at 8 o’clock each evenin 

The Midsummer Examinations will be held on "July 10th and 
11th for Associateship, and on July 12th for Fellowship. 


E. H. TURPIN, 
Hon. Secretary. 





95, Great Russell Street, Bloomsbury, W.C. 


ATHENAUM, CAMDEN ROAD, N. 
THE TUFNELL PARK CHORAL SOCIETY. 


MR. W. HENRY THOMAS 


WILL GIVE A PERFORMANCE OF 
GOUNOD’S SACRED TRILOGY 


THE REDEMPTION. 


IN AID OF THE FUND FOR 


THE ROYAL COLLEGE OF MUSIC 
ON FRIDAY EVENING, MAY lith, 1883. 


Artists—Miss Marcaret Hoare, Miss Hizupa Winson, Miss 
Baytry, Mr. A. Smirn, Mr. Harper Kearton, Mr, Grytzs, 
Mr. Puzey, anp Mr. Lewis Tromas. 

Pianoforte oe oe MR. FRANK THOMAS. 


Tickets: Reserved and Numbered Seats, 5s. Unreserved, 2s. 6d. 


May now be had of Messrs. NovgiLo, Ewrr & Co., 1, Berners Street, W. ; 


Mr. Kine, Highbury Corner ; and of the Hall-keeper, Atheneum. 


Used at Trinity College, London. ag 
ELEMENTARY MUSIC, by DR. WESTBROOK. 
Wirn Questions AND Vocan Exercises. 

Price One SHILLING. 


W. REEVES, 185, FLEET STREET, LONDO} 





MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO, 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, PADUA, AND NAPLEs. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
Bows, Cases, Music Stands, &c. See Price Lists, 


51, ST. MARTIN’S LANE, 1, LONDON. 
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OCIETY OF ARTS Practical Examinations in VOCAL 
and INSTRUMENTAL MUSIC. 
The EXAMINATION FOR THE Lonpon Centre, will this year commence on 
Monpay, the llth Jung. Full particulars on application to the Srcrerary. 
H, FREEMAN WOOD, 
Secretary. 
Society's House, Adelphi, London, W.C. 








THE SCHOLASTIC PROTECTION AGENCY. 
Chief Office—32, 32, Argyll Street, Regent Street, W. 


1. This Agency has been formed to enable GOV ERNESSES, SCHOOL- 
MASTERS, and TUTORS to obtain all the advantages offered by General 
Protection Societies without the usual vexatious routine and delay. 

2. To undertake the Collection of Debts on the following inclusive terms, viz.— 

For Collection of Debts in Great Britain and Ireland— 

On Sums between £2 and £20 Five per cent. 

On Sums between £20 and £50 Two-and-a-half per Cent. 

On all Sums over £50 One per Cent. 

on the amount recovered. 
Subscribers’ attention is particularly directed to the fact that this small inclusive 
Commission will cover all legal costs incurred, No advance of Court Fees required, 

8. To undertake the Liquidation of Insolvent Estates, and to arrange Com- 
positions with Creditors when a failure has occurred through circumstances 
er the control of a Debtor. 

To keep a Register, for the Inspection of Subscribers, containing all 
Re; gistere d Information obtainable, such as Assiguments, Bankruptcies, Bills of 
Sale, County Court Judgments, Liquidations, &c. 

This Agency will also make special enquiries as to the status or PRESENT 
ADDRESS of any person. SPECIAL FEATURE—AIl Debts paid to the Agency 
are punctually remitted to the Subscriber the SAME WEEK as received. 

The Managers at the Head and Branch Offices may be consulted at any time 
without charge or expense to the Subscribers. The Agency has Correspondents 
in all the principal Towns in Great Britain and Ireland. Accounts Audite l; Books 
Posted ; Liquidation and Bankruptcy Meetings att Trans- 
ferred ; ’ Partnerships Negotiated ; and Insurances of every description effected. 

Prospectuses sent post-free on receipt of card by H. LAWRENCE HARRIS, 
Secretary. Canvassers and Travellers in London and Provinces wanted ; apply, 
personally, to the Secretary at the Head Office, 32, Argyll Street, W., or to Mr. 
oe 30, Budge Row, E.C., or to Mr. J. J. Broadbridge, 27, Brazeunose Street, 
Manc Lester, 
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PROFESSIONAL. 


\\ ISS JULIA JONES (Soprano), For ORATORIOS, 
5 CONCERTS, &c, 149, Bridge Road, Battersea, London, 8.W. 


A ADAME CLARA WEST (Soprano) and Miss LOTTIE 
| WEST (Contralto) fer Oratorios, Cantatas, Vocal Duets, Ballads, &c. ; 
Town or Country. Address, Beethoven Villa, King Edward Road, Hackney. 


\ R. SINCLAIR DUNN (Scottish Tenor), For ORA- 
4 TORIOS, CONCERTS, and his English, “ts and Scottish Entertain- 
ments, &c., 26, Southam Street, Westbourne Park, 


tow FUSSELLE (Soprano), Pupil of Madame Sainton- 
Dolby, can now accept Engagements for Orchestral, Oratorio, or Ballad 
Concerts—87, Harrington Square, Hampstead Road, N.W. 


i\' Iss CLARA MARNI, R.A.M. For Concerts, Oratorios, 


Dinners, &c., 32, Newington Green, N. 


N ISS EMILY PAGET (Soprano, R.A.M., Certificated 
and Medallist for Singing.) For Engagements for Oratorios, Ballad 
Concerts, &c. Address, 19 Lloyd, Square, London. 


Nag dim awd by CORRESPONDENCE for Musical and other 
Examinations. Established in 1871, and now conducted by twenty tutors. 
No payment unless successful. 2,000 present pupils. 
Address—Mr. JAMES JENNINGS, Deptford, London. 


+ ERR A. HOERING, 1, Cambridge Road, Teddington, 

continues to Teach the Art of Playing Music from Memory on the Piaro, 
or any other instrument, personally or by correspondence. For prospectus, 
containing numerous testimonials from pupils, list of publications, terms, &c., 
apply a8 above, 


y= Herr Polonaski (Violinist) open to accept a few 
additional pupils for Violin or accompaniment, lessons in Schools, or 


amilies also Concert engarements, &, ‘Terms, please address 16, Wharfedale 
Street, South Kensington, S.W. 


Dedicated, by permiss'on, to the College of Organists. 
( N TUNING THE ORGAN: Illustrated. Faults with 
remedies. Post free, 2s.6d. P.O.0. to A. Hemsrock, Diss 
‘*Every page shows that Mr. Hemstock is master of his subject.”—Musical 
Standard, 


** Contains much useful information.”— Musical Times. 
‘*A practical and useful book.”—Musical Trade Review, 


( eye and CHOIRMASTER.— Wanted immediately 
for Holy Trinity Church, Rugby. Surpliced Choir, daily Choral Evensong, 
Salary, £80. Advantages for Tuition. Regular Communicant. Address (with 
Testimonials) on or before May 5, The Rector, Rugby. 
W #* ANTED clean second-hand copies of Trinity College 
Calendar, 1882-83. Address (stating price, post free) to Editor ‘* Musical 
Education,” 185, Fleet Street, E.C. 
Price, 38., cloth gilt. 2s., stiff paper. Twenty-nine Illustrations, 
\ 7] RIST ‘AND FINGER GYMNASTICS (A Complete 
Course of), For Students of the Pianofotte, Violin, &c. By A. 
LEFFLER ARNIM. CHARLES HALLE, Esq., says —y have no hesitation 
whatever in saying that 1 think it most exhaustive and useful.” BRINLEY 
RICHARDS, Esq., says—“ I have read your book on Finger Gymnastics with 
great pleasure. It is not only interesting in itself, but is likely to be of great 
benefit. to all Students of the Pianofoite.” For other eminent testimonials and 
Press critiques, see Prospectus.—Messrs, CLERNY, Oxford Street ; CRAMER, 
Regent Street ; or the AUTHOR, 11, York Place. wW. 


Price 8s. 6d. 
TO PIANISTS. 


BEETHOVEN'S PIANOFORTE SONATAS, 


EXPLAINED BY 


ELTERLEIN. 
PREFACE BY HERR RAUER. 





Second Edition. 


Ww. REEVES, 195, FLEET | STREET, LONDON. 


HIGHLY RECOMMENDED BY JOACHIM. 
TECHNICS 
OF VIOLIN 
PLAYING. 


By K. COURVOISIER. Transtatrrp py KREHBIEL. 





Price Half-a-Crown. 


W. REEVES, 185, FLEET STREET, LONDON. 
\/ IOLIN—Fine-toned Violin in Lock-up Case with Bow, 


price 30s. Approval.—Mr. Jones, 80, Usborne Terrace, Clapham, London, 
8.W 
JUST PU BI LISHED. 
se SHORT ANDANTES FOR THE ORGAN, by 
WALTER PORTER, F.C.0, Price, 1s. 6d. nett. 
London: NOVELLO, EWRR, & Co. ; and W. REEVES, 185, Fleet Street. 


Just Ready. Price Sixpence. 


HAYDN AND MOZART 


INSTRUMENTAL COMPOSERS. 


Being a Comparison of the Inventive Genius of the Two Masters. 





W. REEVES, 185, FLEET STREET, LONDON, 





G RAMER'S 


NEW PIJANOFORTES. 


FROM SIXTEEN GUINEAS 


B. CRAMER & CO. believe that they have 
J. solved the problem of combining rz GREATEST 
ATTAINABLE EXCELLENCE With DURABILITY and MODERATE 
cost, in the NEW PIANOFORTES now being 
issued from their factory. A writer in an Illustrated 
Paper says, in an Article entitled, ‘‘ How to Purchase 
a Pianoforte :” 

“The surest way to get a really good Pianoforte, made of the 
best materials, is to purchase one by a good Maker. Never buy a 
Pianoforte that is specially advertised, or you will assuredly be 
taken in. Should you wish to take an Instrument on the Hire 
System, you may obtain one that would do credit to the Maker 
and service to the Purchaser upon the plan of the Three Years’ 
System, originated by Messrs. Cramer anv Co., whereby periodical 
payments are taken until the whole amount is paid.” 


PIANOFORTES BY ALL GOOD MAKERS. 


Nothing supplied but what is of the highest 
and most satisfactory quality. 





Exchanged any time within Three Months 
without loss to the Purchaser. 


CRAMER'S ORGANS, 
FOR CHURCH, CHAMBER, OR CHANCEL, 


Are supplied on their Three Years’ System as under :— 
d 


£ s. 
School Choir Organ. 3 Stops “ .. from 3 0 Oper quarter. 
No.1. Cabinet Organ. 4 Stops .. re ms ¢9 « ® 
No. 2. Do. Do. Manuals. 7 Stops om $o8 « ai 
No. 3. Do. Do. Do. | ~*~ 1212 0 ,, °° 


Studio Organ. 2 Manuals. 5 Stops 
No.1, Chamber Organ. 4 Stops .. 


” TC we @ 
” i , > 


No. 2, Do. Do, Sa = ad a Bme@ « os 
No. 3. ms De. Ww 0 » 64 «a 
No. 4. Do. Do, 2 Manuals, 18 Stops = 3413 0 ,, P= 


Full detailed Illustrated Price List on application. 





J. B. CRAMER & CO.,, 


LONDON: Regent Street, W.; Bond Street, W.; Moorgate 
Street, E.C.; High Street, Notting Hill, W. 
LIVERPOOL: Church, Street. 





CRAMER'S 


INDIAN PIANOFORTES, 
HARMONIUMS, & AMERICAN ORGANS. 


Specially adapted for ALL EXTREME CLIMATES, and carefully prepared 
to RESIST THE ATTACKS OF ALL INSECTS. 


PIANOFORTES .. ... «55 Gs. 
AMERICAN ORGANS (8 stops) ... 45 
HARMONIUMS (12 stops)... ... 85 Gs. 


Packing Cases, Insurance and Freight to Bombay, Madras, Calcutta, 
or Colombo, £8 8s, 


J. B. CRAMER & C0,, 


REGENT STREET, W.; BOND STREET W. 


MOORGATE STREET, E.C 
Axpv HIGH STREET, NOTTING HILL, W. 
CHURCH STREET, LIVERPOOL. 
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THE GREAT VIOLINISTS AND PIANISTS. 
By GeorGce T. Ferris. 





Muzio CLEMENTI. 


In 1780 Clementi began his musical travels, and 
gave the first concerts of his tour at Paris, whither he 
he was accompanied by the great singer Pacchierotti. 
He was received with the greatest favour by the 
queen, Marie Antoinette, and the court, and made 
the acquaintance of Gluck, who warmly admired the 
brilliant player who had so completely revolutionised 
the style ef execution on instruments with a keyboard. 
Here he also met Viotti, the great violinist, and 
played a duo concertante with the latter, expressly 
composed for the occasion. Clementi was delighted 
with the aimost frantic enthusiasm of the French, so 
different from the more temperate approbation of the 
English. He was wont to say jocosely that he hardly 
knew himself to be the same man. From Paris 
Clementi passed, via Strasburg and Munich, where 
he was most cordially welcomed, to Vienna, the then 
musical Mecca of Europe, for it contained two world- 
famed men—‘ Papa” Haydn and the young prodigy, 
Mozart. The Emperor Joseph II.,a great lover of 
music, could not let the opportunity slip, for he now 
had a chance to determine which was the greater 
player, his own pet Mozart or the Anglo-Italian 
stranger whose fame as an executant had risen to 
such dimensions. So the two musicians fought a 
musical duel, in which they played at sight the most 
difficult works, and improvised on themes selected by 
the imperial arbiter. The victory was left undecided, 
though Mozart, who disliked the Italians, spoke after- 
ward of Clementi, in a tone at variance with his usual 
gentleness, as ‘‘ a mere mechanician, without a penny- 
worth of feeling or taste.” Clementi was more 
generous, for he couldn’t say too much of Mozart’s 
‘‘singing touch and exquisite taste,’’ and dated from 
this meeting a considerable difference in his own style 
of play. 

With the exception of occasional concert tours to 
Paris, Clementi devoted all his time up to 1802 
in Englanc, busy as conductor, composer, virtuoso, 
and teacher. In the latter capacity he was unrivalled, 
and pupils came to him from all parts of Europe. 
Among these pupils were John B. Cramer and John 
Fieid, names celebrated in music. In 1802 Clementi 
took the brilliant young Irishman, John Field, to St. 
Petersburg on a musical tour, where both master and 
pupil were received with unbounded enthusiasm, and 
where the latter remained in affluent circumstances, 
having married a Russian lady of rank and wealth. 
Field was idolized by the Russians, and they claim 
his compositions as belonging to their music. He is 
now distinctively remembered as the inventor of that 
beautiful form of musical writing, the nocturne, 
Spohr, the violinist, met Clementi and Field at the 
Russian capital, and gives the following amusing 
account in his ‘ Autobiography ’’:—** Clementi, a 
man in his best years, of an extremely lively disposition 
and very engaging manners, liked much to converse 
with me, and often invited me after dinner to play at 
billiards. In the evening I sometimes accompanied 
him to his large pianoforte warehouse, where Field 
was often obliged to play for hours to display instru- 
ments to the best advantage to purchasers. I have 
still in recollection the figure of the pale, overgrown 
youth, whom I have never since seen. When Field, 
who had outgrown his clothes, placed himself at the 
piano, stretching out his arms over the keyboard, so 
that the sleeves shrank up nearly to the elbow, his 
whole figure appeared awkward and stiffin the highest 
degree. But, as soon as his touching instrumentation 
began, everything else was forgotten, and one became 





all ear. Unfortunately I could not express my emotion 
and thankfulness to the young man otherwise than 
by the pressure of the hand, for he spoke no language 
but his mother tongue. Even at that time many 
anecdotes of the remarkable avarice of the rich 
Clementi were related, which had greatly increased in 
later years when I again met him in London. It 
was generally reported that Field was kept on very 
short allowance by his master, and was obliged to 
pay for the good fortune of having his instructions by 
many privations. I myself experienced a_ little 
sample of Clementi’s truly Italian parsimony ; for one 
day I found teacher and pupil with upturned sleeves, 
engaged at the wash-tub, washing their stockings and 
other linen. They did not suffer themselves to be 
disturbed, and Clementi advised me to do the same, 
as washing in St. Petersburg was not only very ex- 
pensive, but the linen suffered much from the method 
used in washing it.” 

From the above it may be suspected that Clementi 
was not only player and composer, but man of busi- 
ness. He had been very successful in money-making 
in England from the start, and it was not many years 
before he accumulated a sufficient amount to buy an 
interest in the firm of Longman & Broderip, ‘* Manu- 
facturers of musical instruments, and music sellers 
to their majesties.” The failure of the house, by 
which he sustained heavy losses, induced him to try 
his hand alone at music publishing and pianoforte 
manufacturing ; and his great success (the firm is 
still extant in the person of his partner’s son, Mr. 
Collard) proves he was an exception to the majority 
of artists, who rarely possess business talents. 
Clementi met with many reverses in his commercial 
career. In March, 1807, the warehouses occupied by 
Clementi’s new firm was destroyed by fire, entailing 
a loss of about forty thousand pounds, But the 
man’s courage was indomitable, and he retrieved his 
misfortunes with characteristic pluck and cheerful- 
ness. After 1810 he gave up playing in public, and 
devoted himself to composing and the conduct of his 
pianoforte business, which became very large and 
valuable. Himself an inventor and mechanician, he 
made many important improvements in the con- 
struction of the piano, some of which have never been 
superseded. 


Ill, 


Clementi numbers among his pupils more great 
names in the art of pianoforte playing than any other 
great master. This is partly owing to the fact, it 
may be, that he began his career in the infancy of 
the pianoforte as an instrument, and was the first to 
establish a solid basis for the technique of the instru- 
ment. In addition to John Field and J. B. Cramer, 
previously mentioned, were Zeuner, Dussek, Alex. 
Kleugel, Ludwig Berger, Kalkbrenner, Charles 
Mayer, and Meyerbeer. These musicians not only 
added richly to the literature of the pianoforte, but 
were splendid exponents of its powers as virtuosos, 
But mere artistic fame is transitory, and it is in 
Clementi’s contributions to the permanent history of 
pianoforte playing that we must find his chief claim 
on the admiration of posterity. He composed not a 
few works for the orchestra, and transcriptions of 
opera, but these have now receded to the lumber 
closet. ‘The works which live are his piano con- 
certos, of which about sixty were written for the 
piano alone, and the remainder as duets or trios ; 
and, par excellence, his ‘‘ Gradus ad Parnassum,” a 
superb series of one hundred studies, upon which 
even to-day the solid art of pianoforte playing rests. 
Clementi’s works must always remain indispensable 
to the pianist, and, in spite of the fact that piano 
technique has made such advances during the last 
half century, there are several of Clementi’s sonatas 
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which tax the utmost skill of such players as Liszt 
and Von Bilow, to whom all ordinary difficulty is 
merely a plaything. As Viotti was the father of 
modern violin-playing, Clementi may be considered 
the father of virtuosoism on the pianoforte, and he 
has left an indelible mark, both mechanically and 
spiritually, on all that pertains to piano-playing. 
Compared with Clementi’s style in pianoforte com- 
position, that of Haydn and Mozart appears poor and 
thin. Haydn and Mozart regarded execution as 
merely the vehicle of ideas, and valued technical 
brilliancy less than musical substance. Clementi, on 
the other hand, led the way for that class of compo- 
sitions which pay large attention to manual skill. 
His works cannot be said to burn with that sacred 
fire which inspires men of the highest genius, but 
they are magnificently modelled for the display of 
technical execution, brilliancy of effect, and virile 
force of expression. ‘The great Beethoven, who com- 
posed the greatest works for the pianoforte, as also 
for the orchestra, had a most exalted estimate of 
Clementi, and never wearied of playing his music and 
sounding his praises. No musician has probably 
exerted more far-reaching effects in this department 
of his art than Clementi, though he cannot be called 
aman of the highest genius, for this lofty attribute 
supposes great creative imagination and rich re- 
sources of thought, as well as knowledge, experience, 
skill, and transcendent aptitude for a single instru- 
ment. 

As far as a musician of such unique and colossal 
genius as Beethoven could be influenced by preceding 
or contemporary artists, his style as a pianoforte 
player and composer was more modified by Clementi 
than by any other. He was wont to say that no one 
could play till he knew Clementi by heart. He 
adopted many of the peculiar figures and combina- 
tions original with Clementi, though his musical 
mentality, incomparably richer and greater than that 
of the other, transfigured them into a new life. That 
Beethoven found novel means of expression to satisfy 
the importunate demands of his musical conceptions ; 
that his piano works display a greater polyphony, 
stronger contrasts, bolder and richer rhythm, broader 
design and execution, by no means impair the value 
of his obligations, which the most arrogant and selt- 
centred of men freely allowed. Beethoven’s fancy 
was penetrated by all the qualities of tone which dis- 
tinguish the string, reed, and brass instruments; his 
imagination shot through and through with orches- 
tral colour; and he succeeded in saturating his 
sonatas with these rich effects without sacrificing the 
specialty of the pianoforte. But in general style and 
technique he is distinctly a follower of Clementi. 
The most unique and splendid personality in music 
has thus been singled out as furnishing a vivid 
illustration of the influence exerted by Clementi in the 
department of the pianoforte. 

Clementi lived to the age of eighty, and spent the 
last twelve years of his life in London uninterruptedly, 
his growing feebleness preventing him from taking 
his usual musical trips to the Continent. He re- 
tained his characteristic energy and freshness of mind 
to the last, and was held in the highest honour by the 
great circle of artists who had centred in London, for 
he was the musical patriarch in England, as Cheru- 
bini was in France at a little later date. He was 
married three times, had children in his old age, and 
only a few months before his death, Moscheles re- 
cords in his diary, he was able to arouse the greatest 
enthusiasm by the vigour and brilliancy of his playing, 
in spite of his enfeebled physical powers. He 
died March g, 1832, at Eversham, and his funeral 
gathered a great convocation of musical celebrities. 
His life covered an immense arch in the history of 
music. At his birth Handel was alive; at his death 








Beethoven, Schubert, and Weber had found refuge in 
the grave from the ingratitude of a contemporary 
public. He began his career by practising Scarlatti’s 
harpsichord sonatas; he lived to be acquainted with 
tbe finest pianoforte works of all time. When he 
first used the piano, he practised on the imperfect 
and feeble Silbermann instrument. When he died 
the magnificent instruments of Erard, Broadwood, 
and Collard, to the latter of which his own me- 
chanical and musical knowledge had contributed 
much, were in common vogue. Such was the career 
of Muzio Clementi, the father of pianoforte virtuosos. 
Had he lived later, he might have been far eclipsed by 
the great players who have since adorned the art of 
music. As Goethe says, through the mouthpiece of 
Wilhelm Meister: “‘The narrowest man may be 
complete while he moves within the bonds of his own 
capacity and acquirements, but even fine qualities 
become clouded and destroyed if this indispensable 
proportion is exceeded. ‘This unwholesome excess, 
however, will begin to appear frequently, for who can 
suffice to the swift progress and increasing require- 
ments of the ever-soaring present time?” But, 
measured by his own day and age, Clementi deserves 
the pedestal on which musical criticism has placed 
him. 


—_-— 


MOSCHELES. 
I. 


The rivalry of Clementi and Mozart as expo- 
nents of pianoforte playing in their day was con- 
tinued in their schools of performance. ‘The original 
cause of this difference was largely based on the 
character of the instruments on which they played. 
Clementi used the English pianoforte, and Mozart 
the Viennese, and the style of execution was no less 
the outcome of the mechanical difference between the 
two vehicles of expression than the result of personal 
idiosyncrasies. The English instrument was speedily 
developed into the production of a richer, fuller, and 
more sonorous tone, while the Viennese pianoforte 
continued for a long time to be distinguished by its 
light, thin, sweet quality of sound, and an action so 
sensitive that the slightest pressure produced a sound 
from the key, so that the term ‘“ breathing on the 
keys” became a current expression. Clementi’s 
piano favoured a bold, masculine, brilliant style of 
playing, while the Viennese piano led to a rapid, 
fluent, delicatetreatment. The former player founded 
the school which has culminated, through.a series of 
great players, in the magnificent virtuosoism of Franz 
Liszt, while the Vienna school has no nearer repre- 
sentative than Ignaz Moscheles, one of the greatest 
players in the history of the pianoforte, who, whether 
judged by his gifts as a concert performer, a com- 
poser for the instrument which he so _ brilliantly 
adorned, or from his social and intellectual promin- 
ence, must be set apart as peculiarly a representative 
man. There were other eminent players, such as 
Hummel, Czerny, and Herz, contemporary with 
Moscheles and belonging to the same genre as a 
pianist; but these names do not stand forth with the 
same clear and permanent lustre in their relation to 
the musical art. 

Ignaz Moscheles was born at Prague, May 30, 
1794, his parents being well-to-do people of Hebrew 
stock. His father, a cloth merchant, was passion- 
ately fond of music, and was accustomed to say, 
“One of my children must become a thoroughbred 
musician.” Ignaz was soon selected as the one on 
whom the experiment should be made, and the rapid 
progress he made justified the accident of choice, for 
all the family possessed some musical talent. The 
boy progressed too fast, for he attempted at the age 
of seven to play Beethoven’s ‘‘ Sonata Pathetique. 
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He was travelling on the wrong road, attempting 
what he could in no way attain, when his father took 
him to Dionys Weber, one of the best teachers of the 
time. ‘‘I come,” said the parent, “to you as our 
first musician, for sincere truth instead of empty 
flattery. I want to find out from you if my boy has 
such genuine talent that you can make a really good 
musician of him.” “ Naturally, I was called on to 
play,” says Moscheles, in his ‘“‘ Autobiography ;” ‘‘and 
I was bungler enough to do it with some conceit. 
My mother having decked me out in my Sunday 
best, I played my best piece, Beethoven’s ‘ Sonata 
Pathetique.’ But what was my astonishment on 
finding that I was neither interrupted by bravos 
nor overwhelmed by praise! and what were my 
feelings when Dionys Weber finally delivered himself 
thus: 

** ¢ Candidly speaking, the boy has talent, but is on 
the wrong road, for he makes bosh of great works which 
he does not understand, and to which he is utterly 
unequal. I could make something of him if you 
could hand him over to me for three years, and follow 
out my plan tothe letter. The first year he must 
play nothing but Mozart, the second Clementi, 
and the third Bach; but only that: not a note as 
yet of Beethoven; and if he persists in using the 
circulating libraries, I have done with him for 


,” 


ever. 

This scheme was followed out strictly, and Mo- 
scheles at the age of fourteen had acquired a sufficient 
mastery of the piano to give a concert at Prague with 
brilliant success. The young musician continued to 
pursue his studies assiduously under Weber's di- 
rection until his father’s death, and his mother then 
determined to yield to his oft-repeated wish to try his 
musical fortunes in a larger field, and win his own 
way in life. So young Ignaz, little more than a child, 
went to Vienna, where he was warmly received in the 
hospitable musical circles of that capital. He took 
lessons in counterpoint from Albrechtsberger, and in 
composition from Salieri, and in all ways indicated 
that serene, tireless industry which marked his whole 
after-career. Moscheles spent eight years at Vienna, 
continually growing in estimation as artist and begin- 
ning to make his mark as a composer. His own 
reminiscences of the brilliant and gifted men who 
clustered in Vienna are very pleasant, but it is to 
Beethoven that his admiration specially went forth. 
The great master liked his young disciple very much, 
and proposed to him that he should set the numbers 
of “ Fidelio” for the piano, a task which, it is need- 
less to say, was gladly accepted. Moscheles tells us 
one morning, when he went to see Beethoven, he 
found him lying in bed. ‘He happened to be in 
remarkably good spirits, jumped up immediately, and 
placed himself, just as he was, at the window looking 
out on the Schottenbastei, with the view of examining 
the ‘Fidelio’ numbers which I had arranged. Natur- 
ally, a crowd of street-boys collected under the win- 
dow, when he roared out, ‘ Now, what do these con- 
founded boys want?’ I laughed and pointed to his 
own figure. Yes, yes! You are quite right,’ he said, 
and hastily put on a dressing-gown.”’ 

Moscheles’ associations were even at this early 
period with all the foremost people of the age, and he 
was cordially welcome in every circle. He composed 
a good deal, besides giving concerts and playing in 
private select circles, and was recognised as being the 
equal of Hummel, who had hitherto been accepted as 
the great piano virtuoso of Vienna. The two were 
very good friends in spite of their rivalry. They, as 
well as all the Viennese musicians, were bound to- 
gether by a common tie, very well expressed in the 
saying of Moscheles: ‘‘ We musicians, whatever we 
be, are mere satellites of the great Beethoven, the 
dazzling luminary.” 











II. 


In the autumn of 1816 Moscheles bade a sorrowful 
adieu to the imperial city, where he had spent so 
many happy years, to undertake an extended concert 
tour, armed with letters of introduction to all the 
courts of Europe from Prince Lichtenstein, Countess 
Hardigg, and other influential admirers. He pro- 
ceeded directly to Leipzig, where he was warmly re- 
ceived by the musical fraternity of that city, especially 
by the Wiecks, of whose daughter Clara he speaks 
in highly eulogistic words. He played his own com- 
positions, which already began to show that serene and 
finished beauty so characteristic of his after-writings. 
A similar success greeted him at Dresden, where, 
among other concerts, he gave one before the court. 
Of this entertainment Moscheles writes: ‘“‘ The court 
actually dined (this barbarous custom still prevails), 
and the royal household listened in the galleries, 
while I andthe court band made music to them, and 
barbarous it really was; but, in regard to truth, I 
must add that royalty and alsothe lackeys kept as 
quiet as possible, and the former congratulated me, 
and actually condescended to admit me to friendly 
conversation.” He continued his concerts in Munich, 
Augsburg, Amsterdam, Brussels, and other cities, 
creating the most genuine admiration wherever he 
went, and finally reached Paris in December, 1817. 

Here our young artist was promptly received in the 
extraordinary world of musicians, artists, authors, 
wits, and social celebrities which then, as now, made 
Paris so delightful for those possessing the counter- 
sign of admission. Baillot, the violinist, gave a 
private concert in his honour, in which he in company 
with Spohr played before an audience made up of such 
artists and celebrities as Cherubini, Auber, Herold, 
Adam, Lesueur, Pacini, Paer, Habeneck, Plantade, 
Blangini, Lafont, Pleyel, Ivan Miiller, Viotti, Pelle- 
grini, Boieldieu, Schlesinger, Manuel Garcia, and 
others. These areopagites of music set the mighty 
seal of their approval on Moscheles’s genius. He 
was invited everywhere, to dinners, balls, and fétes, 
and there was no salon in Paris so high and exclusive 
which did not feel itself honoured by his presence, 
His public concerts were thronged with the best and 
most critical audiences, and he by no means shone 
the less that he appeared in conjunction with other 
distinguished artists. He often entertained parties 
of jovial artists at his lodgings, and music, punch, 
and supper enlivened the night till 3 a.m. Whoever 
could play or sing was present, and good music alter- 
nated with amusing tricks played on the respective in- 
struments. ‘ Altogether,” he writes, “it is a happy, 
merry time! Certainly, at the last state dinner of 
the Rothschilds, in the presence of such notabilities 
as Canning or Narischkin, I was obliged to keep 
rather in tbe background. The invitation to a large, 
brilliant, but ceremonious ball appears a very question- 
able way of showing me attention. The drive up, 
the endless queue of carriages, wearied me, and at 
last I got out and walked. There, too, I found little 
pleasure.” On the other hand, he praises the perfor- 
mance of Gluck’s opera at the house of the Erards. 
The ‘concerts spirituels” delight him. ‘ Who 
would not,” he says, “envy me this enjoyment? 
These concerts justly enjoy a world-wide celebrity. 
There I listen with the most solemn earnestness.” 
On the other hand, there are cheerful episodes, and 
jovial dinners with Carl Blum and Schlesinger, at the 
Restaurant Lemelle. ‘ Yesterday,” he writes, ‘‘ Schle- 
singer quizzed me about my slowness in eating, and 
went so for as to make the stupid bet with me, that 
he would demolish three dozen oysters while I ate 
one dozen, and he was quite right. On perceiving, 
however, that he was on the point of winning, I took 
to making faces, made him laugh so heartily that he 
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couldn’t go on eating; thus I won my bet.” We find 
the following notice on the 20th of March: ‘I spent 
the evening at Ciceri's, son-in-law of Isabey, the 
famous painter, where I was introduced to one of the 
interesting circles of artists. In the first room were 
assembled the most famous painters, engaged in 
drawing several things for their own amusement. In 
the midst of these was Cherubini, also drawing. I 
had the honour, like every one newly introduced, of 
having my portrait taken in caricature. Bégasse took 
me in hand, and succeeded well. In an adjoining 
room were musicians and actors, among them Pon- 
chard, Levasseur, Dugazon, Panseron, Mlle. de Munck, 
and Mme. Livére, of the Théatre Francais. The 
most interesting of their performances, which I 
attended merely as a listener, was a vocal quartet by 
Cherubini, performed under his direction. Later in 
the evening, the whole party armed itself with larger 
or smaller ‘mirlitons’ (reed-pipe whistles), and on 
these small monotonous instruments, sometimes 
made of sugar, they played, after the fashion of 
Russian horn music, the overture to ‘ Demophon,’ 
two fryingpans representing the drums.” On the 
27th of March this “ mirliton” concert was repeated 
at Ciceri’s, and on this occasion Cherubini took an 
active part. Moscheles relates; ‘‘ Horace Vernet 
entertained us with his ventriloquizing powers, M. 
Salmon with his imitation of a horn, and Dugazon 
actually with a ‘mirliton’ solo. Lafont and I re- 
presented the classical music, which, after all, held 
its own.” 

It was hard to tear himself from these gaieties ; 
but he had not visited London, and he was anxious to 
make himself known at a musical capital inferior to 
none in Europe. He little thought that in London 
he was destined to find his second home. He 
plunged into the gaieties and enjoyments of the 
English capital with no less zest than he had already 
experienced in Paris. He found such great players as 
J. B. Cramer, Ferdinand Ries, Kalkbrenner, and 
Clementi in the field; but our young artist did not 
altogether lose by comparison. Among other dis- 
tinguished musicians, Moscheles also met Kiesewetter, 
the violinist, the great singers Mara and Catalani, 
and Dragonetti, the greatest of double-bass players. 
Dragonetti was a most eccentric man, and of him 
Moscheles says: ‘In his salon ir. Leicester-square 
he has collected a large number of various kinds of 
dolls, among them a negress. When visitors are 
announced, he politely receives them, and says that 
this or that young lady will make room for them; he 
also asks his intimate acquaintances whether his 
favourite dolls look better or worse since their last 
visit, and similar absurdities. He is a terrible snuff- 
taker, helping himself out of a gigantic snuff-box, and 
he has an immense and varied collection of snuff- 
boxes. ‘The most curious part of him is his language, 
a regular jargon, in which there is a mixture of his 
native Bergamese, bad French, and still worse 
English,” 

(To be Continued.) 








Mr. Brintey Ricnarps on Ancient Music,—A numerous and 
appreciative audience assembled on the evening of the 18th ulto. at 
the rooms of the Society of Fine Arts, Conduit Street, to hear Mr. 
Brinley Richards deliver a lecture on ‘The Music of Wales and 
Eleventh Century Manuscripts,” ‘The lecturer, after referring to the 
ancient music of the Britons, and the statements of Archdeacon 
Williams, illustrated the peculiarity of Cambrian scales by harp and 
vocal music, ‘The vocalists, Miss Woodhatch and Miss Eleanor Rees, 
gave specimens of the songs of the fourteenth and fifteenth century, 
with a ‘* Berceuse”’ or slumber song by Mr. Walter Macfarren. The 
discourse was listened to with deep attention, and Mr. Brinley 
Richards received the greatest applause and a well-deserved vote of 
thanks at the conclusion, 





TRINITY COLLEGE, LONDON. 
QUARTERLY REpoRT PRESENTED TO THE COUNCIL, 
April 14, 1883. 

The Academical Board have the honour to submit 
the following statement of Academical work of the 

College since the last quarterly report. 


Classes and Lectures.—In this department it is 
gratifying to be able to report an increase in the 
number of entries and fees for the term which con- 
cludes to-day, as compared with last term. On 
March roth, the first Orchestral Students’ concert was 
given, and with such conspicuous success that it has 
been decided to include orchestral music in the pro- 
gramme of one of the two Students’ concerts given 
each term. ‘The Orchestral class has now been at 
work about two years, and the Board take this 
opportunity of thanking Mr. George Mount, the 
conductor, for the careful and patient manner in which 
he has fostered and utilised the material and oppor- 
tunity placed in his hands. 

Passing on to prospective matters there are a few 
to be mentioned in connexion with this department, 
all of which it is hoped will add something to the 
completeness and public usefulness of our work. 
There is to be a new departure in the violin teaching 
of the College, by the addition of classes (as distin- 
guished from private lessons) of a purely elementary 
character: and with the object of creating a taste for 
the scientific side of music, the Warden has been 
induced to give a series of six popular lectures on the 
elements of Harmony. In addition to the Henry 
Smart scholarship, there are to be two exhibitions, 
one for Pianoforte, and one for Singing, to be offered 
for open competition at the commencement of next 
session in September. 

Higher and Local Examinations.—The half-yearly 
examination in Elementary Musical Knowledge will be 
held as usual on the 22nd of June next, and the Higher 
examinations take place during the week ending July 
4th, and from the number of enquiries it is expected 
that the entries for both will be much in excess of last 
year. 

The Local examinations in Instrumentai and Vocal 
Music, have been resumed since the last report, and 
show again a satisfactory increase as against the 
corresponding period of last year. Examinations have 
already been held with very favourable results at the 
following centres: Canterbury, Hastings, Eastbourne, 
Banbury, London, Wisbech, Gunnersbury, Guernsey 
and Jersey. 

With reference to the Higher examinations the 
Board have published a collection of past examination 
papers in all subjects and containing most of those set 
since 1874, including these of Sir John Goss, Henry 
Smart, &c., and it is believed that a great need will be 
thus supplied, as candidates frequently apply for past 
papers as a guide to the work of these examinations. 
Help will also be extended to intending candidates by 
a new published List of Text books, not offically 
adopted but by way of further information to students 
preparing for these examinations. 

Local Secretaries.—The following gentlemen have 
been appointed since the last report: 

Mr. J. Matthias Field for Bowdon and Altrincham ; 
Mr. H. Radford for Chester; Mr. E. J. Bellerby, Mus. 
B., for Margate; Mr. R. H. Earnshaw, A. Mus., 
T.C. L., for Morecambe; and Mr. J. C. B. Tirbutt for 
Reading. 

Distribution of Diplomas, &c.—On the roth instant 
the half-yearly award of diplomas, certificates and 
other prizes, by the Warden, took place in conjunction 
with a Students’ concert, when Sir Julius Benedict 
kindly attended in order to hand the National Prizes 
—which he adjudicates—to the prize winners 
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personally. The grateful thanks of the Board are 
due to Sir Julius for this very kind and gracious act. 

Decennial Celebration.—It is gratifying to have to 
announce that various sums continue to come to hand 
for this Fund, and that two ladies have recently had 
the Bronze Medal awarded to them for their 
successful collections. 

Honorary Licentiate in Music.—It is now over two 
years since an Honorary Diploma of Licentiate in 
Music has been dispensed by the Academical Board, 
and it is with much pleasure that reference is now 
made to that distinction having been conferred on Dr. 
W. C. Selle of Richmond, Organist of the Chapel 
Royal at Hampton Court Palace, and it is with every 
confidence that this act is now submitted for the 
approval of the governing body. 

Honorary Members.—Since the last report thirty- 
three Honorary Members have been elected, the total 
number now being six hundred and fifteen as against 
five hundred at this time last year. 

Conclusion.—With the object of using every means 
in their power for advancing the general cause of 
music, the Academical Board have enrolled the 
College as a corporate member of the National 
Association for the promotion of Social Science, 
which entitles it to representation on the council of 
that Society, and for two members to attend the 
general meetings held in the Autumn of each year for 
the reading and discussion of papers on all subjects 
of its varied programme, which has for some years 
now included that of music. The Board have 
nominated the Warden to the membership of the 
Social Science council, and the Registrar and Honor- 
ary Secretary to represent the College at the General 
Meetings of the Association. 

Humpueey J. Stark, Mus.B., Registrar, 
per SHELLEY FIsHEr, Secretary. 








ACADEMICAL INTELLIGENCE. 


TRINITY COLLEGE, LONDON, 





Practica, Loca, ExaMINATIONs, 


The following are lists, in order of merit, of the successful candidates 
at the Local Examinations in Instrumental and Vocal Music, held 
during the past month, Other Examinations of the same kind will be 
held at various Centres during the coming Terms. Candidates desirous 
of entering at these Examinations should apply to the Local Secretary 
at their centre. 

|N.B.—Those marked * are equal in merit.] 


Banhury.—March 20th, 1883. 

Senior Division.—Honours Certificates: Kate Barford, Alice 
Edmunds. Pass Certificates: Ethel Nanson, Lydia Catchpool, Edith 
Hicks, Mary Hodsman. Junior Division.—Honours Certificates: 
Mary Strong (singing), Howard Galpin (violin), Agnes Blagrave 
(violin). Pass Certificates: Mary Huscroft, Bertha A. Askew, Char- 
lotte Johnson, Catherine Griffin, Annie Grimbly (violin), Edith Palmer 
Green (violin), Winifred J. Walford, Elizabeth Williams. Primary 
Division.—Pass Certificates only ; Edith Orchard, Florence Herrieff, 
Annie E, Stanley, Katie Potts, Bessie Potts, Nora Walton Smith. 





London, March 28th, 1883. 

Senior Division.—Honorary Certificates: Lizzie Price (singing), 
Elizabeth White (singing), Mary Freeman. Pass Certificates: Kate 
Fouracre, Myra Marbron, Elizabeth White. Junior Division,— 
Pass Certificates: Annie Perry, Emily Coombe, *Kate B. Mann, *Ada 
Davey, Elizabeth Gardham, Flora Stafford. Primary Division,.— 
Pass Certificates only:—Mary Slocombe, Louie Wilmot, Nellie 
Martin, 

Wisbech, April 4th, 1883. 

Senior Division.—Pass Certificates: Mary C. Plumb. Junior 
Division.—Honours Certificate: Helen Plumb. Pass Certificates : 
Mary Whaley, Edith Adams, Edith Oldham (violin), Elizabeth Mar- 
shall, Minnie Hiscox. Primary Division.—Pass Certificates only : 
Ellen M. Cockle, *Millicent Scotney, *Fanny S. Exley, Florence 
Stanley, Emily Vawser, Harriet Clarke, Catherine Bullard, *Ella 
Stephenson, *Emma Atkins, 

Oxford College, Gunnersbury (Lady Principal, Miss Martin), 
April 5th, 1883. 

Senior Division.—Pass Certificate: Ada J. McNae. Junior 

Division.—Honours Certificates : Beatrice Smith, Amy H. Elderfield. 








Pass Certificates: Lilian H, Dorey, Bertha Goodman, Alice A, Elder- 





field, Lizzie Clark. Primary Division,—Pass Certificates only: 
*Elizabeth Turton, Charlotte Turton, Isabel Soutar, Edith Harrod, 
Julia Mutton, Nellie Dollery. 

The Returns of other similar Examinations, not yet to hand, will be 
published next month, 

Locat, CoMMITTegs, 

The following are amongst the latest returns of Local Committees 
at the various centrés :— 

Aberystwith.—Professor Angus, Edward Edwards, Esq., Mrs. 
Llewellyn Edwards, John Gibson, Esq., ‘Thomas Samuel, Esq., the 
Rev. C. H. Simpson, Mr. William Williams.—Local Secretary, Miss 
E. Marie Jones. 

Banbury.—Miss Brailey, Miss E. J. Brailey, Rev. E. Edgerly, M.A, 
—Local Secretary, Mark J. Monk, Esq., Mus.B. 

Banff.—William Alexander, Esq., the Rev. George Boyes, Peter 
Chapman, Esq., John Corsie, Esq., William Fowlie, Esq., John 
Morrison, Esq.—Local Secretary, J. Fearnside, Esq. 

Barnsley,—J. Cheater, Esq., the Rev. W. Edwards W, Frankland, 
Esq., J. Gration, Esq., H. Johnston, Esq., the Rev. W. W. Kirby, 
M.A.,B.D., the Rev. Norman W. Shelton, B.A.—Local Secretary, 
J. Asquith, Esq., Mus.B. 

Bodmin.—G. B. Derry, Esq., M.D., Miss Moyle, Colonel Parkyn, 
Miss Pearce.—Loca/ Secretary, Henry Jacobs, Esq., 

Bournemouth,—Duncan Hume, Esq., the Rev. G. S. Ram, M.A,, 
Dr. S. B. Scott, the Rev. H. J, Storrs, B.A.—Local Secretary, 
T. H. Scholefield, Esq. 

Cardiff.—P. Dowson, Esq., Colonel Hill, C.B. (Chairman), J. P. 
Ingledew, Esq., E. B. Reece, Esq., Louis 'laylor, Esq.—Loca/ 
Secretary, W. Scott, Esq. 

Chardstock.—The Rev. G, Barlow, M. A., — Bastin, Esq., the Rev. 
H. M. Robinson, D.D., Miss Woodstock.—Local/ Secretary, G. E. 
Lyle, Esq. 

Chester.—E. S. Giles, Esq., S. Golder, Esq., the Rev, Canon 
Grantham, M. A. (Chairman).—Local Secretary, H. Radford, Esq. 

Colchester.—The Rev. C. Everitt, M.A., Charles Osmond, Esq., 
Miss Whitely.—Loca/ Secretary, W.C. Everett. Esq., A.Mus.T.C.L, 

Coveniry.—The Rev. F. M. Beaumont, B.A., the Rev, G. 
Cuffe, B.A., W. W. S. Escott, Esq., Alderman Gulson, J. P., Miss C. 
Rotherham, Mrs. Waters.—Locai Secretary, Miss ‘Tite. 

Croydon.—The Rev, J. M. Braithwaite, M.A., G. C. Burry, Esq., 
Miss Waters, F, West, Esq., F.R.G.S.—Local Secretary, F, Cam- 
bridge, Esq. 

Galashiels. —E. Horrox, Esq., the Rev. J. D. McMillan, M.A., 
James Sanderson, Esq.—Local Secretary, John W. Oxley, Esq. 

Grange.—Charles Atkinson, Esq., Miss Dunkley, Major Harrison. 
—Local Secretary, E. Sewell, M.A., F.G.S. 

Hereford.—D. Chapman, Esq., N. Heins, Esq,, the Rev. W. 
Easton, M.A., Dr. Smith.—Local Secretary, W. Mason, Esq. 

Hertford.—The Worshipful the Mayor, Albert Chuck, Esq., 
Charles E, Holmes, Esq, the Rev. Wigram, M.A.—Local Secretary, 
J. L. Gregory, Esq., A. Mus., T.C.L. 

Holbeach.—T. Angell-Lane, Esq., Miss Bradfield, the Rev, Canon 
Hemmans, M.A., ‘T. Lowe, Esq., Miss Mitchell, — Mottrum Esq., 
the Rev. R. A. Ram, M.A., W. B. Stableforth, Esq.—Local Secretary, 
Miss Julia Barber, 

Huddersfield—The Worshipful the Mayor, Alderman Denham, 
the Rev. C. Robinson, M.A., Mus.B.—Local Secretary, 8. A. 
Backhausen, Esq. 

Ilminster.—J. C. Baker, Esq., Miss Bowles, the Rev. J. R. Bris- 
coe, B.A., A. D. Brookes, Esq., Miss Mosey, J. T. Taylor, Esq., 
Mrs. F, Shepherd, F, Shepherd Esq., the Rev. E. Whitfield, the Rev, 
J, Woodward, M.A.—Local Secretary, Albert Ham, Esq., A.C.O. 

Leicester.—Charles Hancock, Esq., Mus.B., F.C.O., W. H., 
Barrow, Esq., F.C.O., Miss Crossley.—Local Secretary, Charles E, 
Birch, Esq. 

Liverpool.—George Allman, Esq., Samuel Campbell, Esq., R. W. 
Crowe, Esq., Mus.D, Cantab., Frank Emery, Esq., Julius Franks, Esq., 
Henry Grimshaw, Esq., W. D. Hall, Esq., Franklin Haworth, Esq., 
Dr. R. H. D. Johnson, W. H. Jude, Esq., J. H. Kelly, Esq.,J. B. 
Mackenzie, Esq., Dr. Macpherson, the Rev, T. Major Lester, M.A., 
J. B. Roose, Esq., Palgrave Simpson, Esq. (Chairman), Major R. E, 
Stewart, Harold Swift, Esq. (Honorary Auditor)—Local Secretary 
and Honorary Treasurer, James J. Monk, Esq. 

Morecambe.—F. Birkett, Esq., the Rev. R. Cranfield, M.A., the 
Rev. A. W. Gray, B.A., the Rev. M. H. Marsden, M,A., James 
Tetley, Esq., F. Willan, Esq.—Local Secretary, R, H. Earnshaw, 
Esq., A.Mus., ‘T'.C.L. 

Nottingham.—H. Farmer, Esq., Captain Hack, Dr, Hatherly, 
H. S. Irons, Esq.— Local Secretary, Miss Cooper. 

Perth—The Very Rev. Provost Burton, Dr. Calder, Samuel 
Cowan, Esq., Melville Jameson, Esq., W. Macdonald, Esq., General 
Mercer, R. Pullar, Esq., Mrs. Smythe.—Local Secretary, the Rev. 
Canon Mackey. 

Reading.—A. Bradley, Esq., J. Harrinson Esq., J. W. Martin, Esq., 
John Messer, Esq., Alfred Palmer, Esq., Walter Palmer, Esq., F. J. 
Read, Esq., Mus.B., W.H. Strickland, Esq., Milton Wellings, Esq. 
—Local Secretary, J. C. B. Tirbutt, Esq. 

Ripon.—The Rev. Canon Badcock, Mrs, Haslam, the Rev. H. B. 
Haslam, M.A., Mrs. Healy, the Rev. J. B. Healy, B.A,, Miss 
Matthews, Miss Roser.—Loca/ Secretary, W. H. Bentley. 

Salisbury.—Miss Jarman, the Rev. Canon Morton, I’, E, Spin- 
ney, Esq.—Local Secretary, H. Bartlett Robinson, Esq. 

Southport.—Benson Baker, Esq., M.D., Henry Hudson, Esq., 








A.Mus.,, ‘T.C,L., F.C,O,, Alderman Nicholson, J, P,,. J. F, 
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Roberts, Esq., Captain J. H. Welsby.—Local Secretary, C. E, 
Bryan, Esq. 

Spilsby.—The Rev. J. Bayldon, M.A., A. E. Gregory, Esq., 
A.Mus., T’.C.L., the Rev. W. W. Layng, M.A., Mrs. Walter Martin, 
the Rev. ‘I’. W. Sale, M.A., Miss Searby, Mrs, ‘Thimbleby, Dr. J. 
Walker.—Local Secretary, Miss Rose. 

Stockport.—The Rev. Heald Haughton, William Hope, Esq., the 
Rev. Edmund Oldfield, M.A., J. S, Smith, Esq., Colonel Wilkinson. 
—Local Secretary, J, H. Smith, Esq., Junr, 

Walsall.—The Worshipful the Mayor, — Best, Esq., Dr. Gwin- 
neth Sharpe, Miss Sadler, George Siddons, Esq.—Local Secretary, 
H, W. Rogers, Esq., A.Mus., T.C.L. 

Warrington.—A, Mackie, Esq., L.L.D., 'T. Mee Pattison, Esq., 
J. Newcombe, Esq., W. S. Woods, Esq.—Local Secretary, Mrs. G. 
Hubi Newcombe. 

Worcester.—Dyson, Esq., Miss Edwards, Miss Pullen, Miss Smith. 

Those Local Secretaries who have not yet sent in their Local Com- 
mittees as above are requested to do so at once. 

The following new Honorary Members have been elected since our 
last issue:—Sophie Louisa Schleyer, Hammersmith; Mrs. Geary, 


. Clapton; Mary Hale, Clapham ; Edward J. Bellerby, Mus.B., Mar- 


gate; Amy Boursot, London; Rosa Jane Mountford, Aberystwith ; 
Rebecca G, Green, London; Henry Bartlett Robinson, Salisbury ; 
P. McGeehan, Airdrie, N.B.; Annie Caesar, Cosham ; John Greig, 
M.A.,Mus.B., F.C.O. 


TRINITY COLLEGE, LONDON, 
CLASSES AND LECTURES. 


Students (professional and amateur) are received for a complete course of 
musical trainingor forasingle study. The following being a list of the subjects 
taught with names’of Professors :— . 

Haumony.—Gordon Saunders, Mus.D., F. E. Gladstone, Mus.D., Baron 
Bodog Orezy, Humphrey J. Stark, Mus.B., C. W. Pearce, Mus.B., James 
Higgs, Mua. B. 

Countervoint.—F, E. Gladstone, Mus.D., H. J. Stark, Mus.B., James 
Higgs, Mus. B. 

Form anp Orncuestration.—E. H. Turpin, L. Mus., T.C.L. 

Musica Acoustics.—W. H. Stone, M.A., M.B., F.R.C.P. 

Pranoroate.—Sir Julius Benedict, W. G. Cusins, Bradbury Turner, Mus,B., 
¥. Silas, Miss Alma Sanders, Mrs. Baskcomb, F. G. Cole, L.Mus., T.C.L,, G. 
EK. Bambridge, Baron Orczy, Ridley Prentice, George Mount. 

ExsemBpie Pranororte Crass.—Sir Julius Benedict. 

Oncan.—W. 8, Hoyte, L. Mus.,T.C.L., W. Pinney, Mus.B., C. E. Willing, Frank 
H. Bradley. 

Harmonium.—King Hall. 

Extemporanzous Fucus Prayina.—E. Silas, 

Figurep Bass Prayinc.—E. H. Turpin. 

SoLo Sixotnc.—F. Schira, A. Visetti, J. C. Beuthin, J. H. Nappi, Wallace 
Wells, Misa Kate Steel, H. Regaldi, C. E. Willing. 

Tag Art oF Pranorornts AccomPraniment,—C, E, Willing. 

Vioin.—J, T. Carrodus, L. Szczepanowski. 

VioLoxceLto.—E. Woolhouse. 

Fivuts.—John Radcliff. 

Oxsoz.—A. J. B. Dubrucq, W. M. Malsch. 

Ciaginet.—H. Lazarus, 

Hanrr.—John Cheshire. 

OncuesTrat Society.—George Mount, 

Musicat Histony.—E. H. Turpin. 

Stout Sincing.—W. G. W. Goodworth, L.Mus., T.C.L. 

Cuorat Society.— Bradbury Turner, Mus.B. 

Vocat axp AvuRAL PuHysioLoGy.— 

Crorat Service Crass (ror Currcy).—Rerv. the Warpey, Mus.B. 

*,”" Classes have also been established in General Subjects for the benefit of 
Students of the College. 

The Fee for the Three Studies (say Pianoforte, Singing and Harmony) is Five 
Guineas per Term, and the charge for a single subject ranges from Five 
Shillings upwards. . 

For Sessional entries, of three Terms, the fees (which, however, may be paid in 
three instalments) are reduced. 

New Students are received at the commencement of each Term, and there are 
Three Terms in the year. 

Trinity Term commences on April 80th, 1883. 

Both Male and Female Students are received, and there is no limit as to 
age. There are Evening as well as Day Classes, 

Students of the College are allowed to enter for any of the College Examina- 
tions at reduced fees, 

Mousicat Acovstics.—Dr, W. H. Stones’s lectures, under the auspices of the 
London Society for the extension of University Teaching, are to be given on 
Fridays during the Term, commencing May 4th at 5.80 p.m. Fee. One Guinea, 

Vioiin Crasses ror Brornnens.—This teaching has been instituted to meet 
the requirements of students commencing the study of the violin, who, in 
pm of not more than twelve, are taught the elements of the art. Fee, One 
Guinea. 

ELRMENTARY Hanrmony.—A course of Popular Lectures on the first principles 
of Harmony will be given next Term on Mondays at seven o'clock, by the Rev. 
H. G. Bonavia Hunt, Mus. B. (Warden of the College). Fee, Five Shillings. 

Prospectuses, Forms of Applications, and all particulars can be obtained, post 
free, by addressing the Secretary, Trinity College, London, W. 

N.B.—Regulations of Henry Smart Scholarship (value £100), of the Sir Julius 
— Pianoforte Exhibition, and of the Sims Reeves Vocal Exhibition, are 
now ready, 

y Order of the Academical Board, 





Price 38. 382 pages. 
EEVES’ MUSICAL DIRECTORY, (for 1883). Of the 
Music Trades and Professions of the United Kingdom. 
Price, 3s., Paper; or Cloth, 4s. 
W. REEVES, 185, Fleet Street, London. 
LS ey CATALOGUE. Consisting of List 
with Prices of our Current Stock—Histories, Treatises, 
Ancient and Modern Music—Organ Music—String Music, and in 
fact almost every Branch of Musical Art that can be embraced 
within the scope of a General Musical Catalogue. Post Free for 
One Stamp. 


W. REEVES, 185, FLEET STREET, LONDON. 








SUBSCRIPTION AND ADVERTISEMENT CHARGES 


TO ADVERTISERS :—“ Musical Education” circulates 
considerably in Schools, and amongst a large class of the 
Public and Profession, as well as with the large and 
increasing number of Students and Musical Amateurs. 


Copies of this Paper can be forwarded by post in the United 
Kingdom, and to the principal Countries in the Postal 
Union for 3s. 6d. a year ; 6 months, 1s. 9d.; single copies, 34d. 

ADVERTISEMENTS :—Two lines, 2s.; per line after, 6d. Front page 
Advertisements, one third extra. Per inch, 5s. 6d. Four 
insertions charged as Three. Remittances in Postal Orders. 

*,* All Communications for the Editor, Subscriptions and Ad- 


vertisements, must be sent to William Reeves, 185, Fleet 
Street, London. 
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Choir, anv 


MUSICAL EpUCATION: 


A MONTHLY REVIEW: 
MUSICAL, EDUCATIONAL, DRAMATIC, AND LITERARY, 


NOTICES TO CORRESPONDENTS- 


Atpna.—Dr. Stainer’s Organ Primer is a sound work and contains the 
greatest amount of technical explanation of any. It could be used as an intro- 
duction to Rinck’s school, the exercises in which are of the strict contrapuntal 
style, and cannot be excelled as studies for the young composer. We never 
knew a student of Rinck’s school who did not come to feel a kind of affection 
for the man who wrote it. We shall be glad to hear of your progress. 

E. J. L.—Sorry we cannot find room for your paper a8 we are much cramped 
for space. We shall enlarge as soon as the necessary arrangements are com- 

leted. 
. Nit Dasrrranpum.—No envelope with the name and address of this com- 
poser has reached us. Attention is called to this as the oversight appears to be 
accidental. 

J.S. #. (Legps).—We have already an able correspondent in your town. 

J. Paatray.—Thanks for your good opinion. We are glad you like the story. 

H. M. Dean.—The lady is resting but will appear shortly in a new piece. 

Arntuur Morris.—No. The only London theatre where he appeared was the 
Royalty. 

THeEspis.—* Patience ” and “ Pinafore ” were both originally produced at the 
Opera Comique, but this house is now occupied by a legitimate company, under 
the management of Miss Hilda Hilton. We believe a new comedy will shortly 
be - in rehearsal to follow ‘‘ Frou Frou.” 

. J. H. (Dudley).—The best books of Examination Questions and Exercises 
we know of, and which will exactly suit you, are Paige’s Exercises in General 
Elementary Music, Part 1, price 9d., and the advancea work, Book 2, price 1s. 

J. Mongy (Liverpool).—The admirable Lectures on the Interpretation of 
Chopin’s Works issued in ‘‘ Taz OncugsTra” have been re-issued, as you,desire, 
in a collected form. Price 2s. 6d. 

Miss Davey (Scarborough).—1l. Yes. 2. We do not touch these questions, 
3. There are several good Lives of Mozart issued. Whittingham's at 1s. 6d, 
(W. Reeves), Jahn’s, 31s. 6d. (Novello). 





PRINCIPAL CONTENTS OF THIS NUMBER. 


THE GREAT VIOLINISTS AND PIANISTS—MUZIO CLEMENTL 
AND MOSCHELES, By G, T. Ferais. 


Quarterly Report of Trinity College—Academical Intelligence—Prize Competi- 
tion, Hymn Tune—Leaderettes—The Musical Profession and the Musical 
Directories—English Opera at Liverpool—New Publications—Concerts— 
Drama—New Music—Notes, &c., &c. 





LONDON, MAY, 1883. 





PRIZE COMPETITION.—HYMN TUNE (ABIDE 
WITH ME). 





Compositions must reach the Office by May 21. 


Received: Lincolnia, Pax Luminibus, Che 
Sara Sara, Affectuoso, Veranda Terrace, Sinner’s 
Friend, Petition, A Learner, Desperatus, Niagra, 
Loretto, Quies, Great strokes, Respice finem, 
Teypaga, Do Re Mi, Jesu, &c. Others will be ack- 
nowledged in next issue. 


«* It is essential that the particulars laid down in 
our April number be strictly observed. 





LEADERETTES. 





The task of adjudicating upon the hymn tunes sent 
us in response to our offer last month bids fair to be 
a heavy one, as candidates are numerous, and the 
merits of some of the tunes we have already received 
run very level. We shall endeavour to fulfil our pro- 
mise, and give the names of the prize winners in our 
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next issue. We would remind competitors that the 
rule as to enclosing the composition in a separate 
envelope with a distinctive motto in the left hand 
corner, and sending another envelope containing the 
motto, and name, and address of the composer, must 
be strictly complied with. Some have been disqualified 
for non-adherence to this rule. 

In offering these prizes, our hope is that they may 
be the means of bringing into notice some talented 
young composer who would otherwise have remained 
in obscurity. With this end in view, we shall wait 
with special interest the arrival of the succeeding 
compositions, prizes for which we offer below. 

We originally intended to offer prizes for two or 
more kinds of musical compositions every month; but 
as we find this will entail too much work on the part 
of the adjudicating committee to ensure their careful 
consideration, we are obliged to restrict the offer to 
one branch of music. The Prizes for June are as 
follows :— 


Two Prizes of £1 ls. each, and one of the 
value of 10s. 6d. for the best Quadruple 
Chants for the Te Deum (in short score for 
4 voices). For Regulations to be observed 
see April number, not more than three 
compositions must be sent in from one 
person, 


We are pleased to learn that Mr. Richard Rickard 
will shortly give a Pianoforte Recital, consisting 
entirely of the works of Chopin, at St. James’s Hall. 
Mr. Rickard is a pianist of the Rubinstein school, of 
which strong contrast and high colouring are the 
characteristics ; having for years made Chopin a 
special study, he is in a position to do for Chopin 
that which Hallé has done for Beethoven. 

In another column we notice an excellent little work 
by Dr. Stainer and G. P. Bevan, Esq., in which some 
very readable information respecting St. Paul’s 
Cathedral is given. Londoners, with an indifference 
begotten of business strife and cares, beneath the 
shadow of the dome of our National Church, do not 
appreciate it as they ought, and of this the compara- 
tively scanty attendance at the daily services is a 
proof, as any one with a heart open to the best feel- 
ings of our nature could not fail to be impressed with 
the massive grandeur of the edifice and the thrilling 
solemnity of the service daily celebrated there and 
would certainly lose no opportunity of attending. It 
is to be hoped that this compilation by two prominent 
cathedral officials, who have done a good work for 
evangelical Christianity, will remedy this state of 
things. With a fitting sense of the importance of 
music in public worship, nearly half of the book is 
devoted to a description of the organ and choral 
service. 


Now that the recent dastardly attempts against life 
and property in our large towns are fresh in the 
public mind, it would be as well to impress upon all 
within our reach that such things are unfortunately 
not the mere frenzied discontent of a few lawless 
characters, but are rather straws on the surface shew- 
ing the course of a very strong current of disaffection 
which exists amongst certain classes of the com- 
munity here, as well as in the sister isle. There are 
very great abuses existing in our domestic and public 
life, which being abundantly shewn forth now, and 
likely to be still more so, it is not our duty to remark 
much upon, but we wish to say a few words to put 
our readers in possession of the outlines of the work 
and scheme of an influential society established for 
the expressed purpose of promoting the social im- 
provement of the community. The National Associa- 
tion for the promotion of Social Science, whose 





transactions for the past year* we have before us, 
was first organised at a meeting held at Lord 
Brougham’s residence in Grafton street, in July 1857, 
and has ever since set itself, with more or less 
success, manfully face to face with injustice and 
wrongs of all kinds. The avowed object of the 
Association is to aid the development of Social 
Science, to spread a knowledge of the principles of 
jurisprudence, and to guide the public mind to the 
best practical means of promoting amendment of the 
law, the advancement of education, the prevention 
and repression of crime, the reformation of criminals, 
the adoption of sanitary regulations, the diffusion of 
sound principles on questions of economy and trade, 
and the cultivation of a high standard of taste in all 
ranks of the nation. ‘The Association aims to bring 
together the various societies and individuals who 
are engaged or interested in furthering these objects ; 
and, without trenching upon independent exertions, 
seeks to elicit by discussion the real elements of truth, 
to clear up doubts, to harmonise discordant opinions, 
and to afford a common ground for the interchange of 
trustworthy information on the great social problems of 
the day. 

Possibly the subjects of most general interest dis- 
cussed at the last meeting have been that initiated 
by Mr. Joseph Brown, Q.C., on trial by jury, and that 
by W. H. Michael, Q.C., on the important question of 
the notification of infectious diseases. However, as 
these and other important matters can be perused in 
the published transactions, we restrict ourselves to 
the art section, and in particular to the address by 
Charles H. Lloyd, M.A., on the New Royal College of 
Music. Mr. Lloyd is of opinion that a very favour- 
able influence will be exerted by the college on the 
education of our music-teachers, many of whose 
knowledge of the first principles of music is absolutely 
nil. Much good will also be done by encouraging 
young persons to submit to examinations in music, 
and here Mr. Lloyd pays a tribute to the enterprise of 
Trinity College, London, in this respect. Alluding to 
the difficulty and expense of obtaining a good pro- 
vincial orchestra, the writer says that local music 
schools may after atime be established as in Germany, 
which will be capable of supplying efficient musicians. 
The want of a National School of Composition is also 
touched upon, and the means of supplying the defi- 
ciency suggested. It is to be admitted that such an 
institution is greatly wanted, as any musician will see 
if he glances at the majority of the ephemeral 
musical compositions now published by the cartload 
every season. Mr. George Grove says that the 
English school has been crushed out by the in- 
vasion of Italian opera, yet it seems to us that 
a very great reason for this disappearance from 
National Musical peculiarities is the obstinacy of 
public taste on the subject. There is hardly a new 
piece of music or a song published which is not “ par” 
some composer with a common place English name 
Frenchified to suit prevailing ideas, ‘There is un- 
doubtedly a very wide spread wish amongst us to 
compose, as is evidenced by the numerous cantatas, 
church services, musical sketches &c., continually 
forced upon the market, but most of them contain some 
fatal error or evidence of bad taste, which if our new 
college can eliminate by providing early training for 
young people of musical proclivities, it will be a boon 
indeed. For our own part we have doubt upon the 
point, as it seems to us that a Royal College will 
scarcely have more influence than the various ex- 
cellent institutions which already exist. The publicity 
it is giving, however, to this question cannot fail to 
do good. 

* Transactions of the National Association for the promotion of 
Social Science, 1882, Nottingham, Longmans & Co, 


ae <n 








| 
| 








124 ORCHESTRA, CHOIR, AND MUSICAL EDUCATION. 


[May 1, 1883. 





THE MUSICAL PROFESSION AND THE MUSICAL 
DIRECTORIES. 


Mr. J. J. Monk, of Liverpool, has recently had a | 


fling at what he believes to be the defects of our 
Musical Directories. He has we think missed the 
gist of the whole question. Musical Directories are 
compiled with immense labour, and issued at great 
expense, and they must be made to pay. Mr. Monk 
says :— 

** A musical directory ought, | would venture to suggest, to be formed 
on the model of “ Crockford’s Directory’ for the clergy, and the 
* Medical Directory,” types of the desideratum for musicians, Perhaps 
the musical directory published by Reeves more nearly approaches these 
than any other, ‘here are two good ideas in the ** Medical Directory,” 
which might with advantage be copied in the musical directories, viz., 
the street list and the obituary, also the names of men who have left 
England and are practising their profession in British possessions abroad. 
rhe utter indifference of musical men with regard to the association of 
their names as teachers of music in its various branches, after hard 
years of study and preparation, with the clerk or commercial traveller 
who gives lessons after his office hours ; or the bank manager, merchant, 
or cotton broker who presides at an organ on the seventh day, after 
attending to commercial pursuits the other six ; or the joiner or baker 
who, after his day’s work is accomplished, sings at concerts as a 
professional musician, and perhaps liberally and bounteously drops his 
aspirates in profuse prodigality ; or again, the tax collector, who, to 
upplement the poor income he receives from the ratepayers, poses 
perhaps as frequently as a professional vocalist or performer as he does 
in the character of a collector of rates; or again, the shopkeeper or 
assistant in a shop who acts as a precentor, or professional vocalist, or 
maybe displays his ability as an organ player on a Sunday ; others, 
again, who describe themselves as principal tenor or bass of some local 
church ; also men in a good commercial position and at the head of a 
lucrative business, who are entered as conductor of this or that local 
choral society ; all these appearing side by side in the musical directories 
with men whose sole means of existence is music, who have been 
brought up to it, and who are robbed of additions to their income by 
theaction of these “ semi-professionals”; the utter indifference, I repeat, 
of musical men in allowing themselves to be placed on the amateur level 
is amazing.” 

A directory which should contain only the names 
of persons ‘‘ whose sole means of existence is music,” 
and, ‘‘who have been brought up to it,” would no 
doubt be a very satisfactory book to the professors, 
but it would also be a disastrous speculation for the 
publishers. If the profession will find the capital 
requisite for the production of such a book, there will 
be neither any difficulty in getting it published, nor 
any objection to its being exclusive enough to please 
even Mr. Monk. 

That gentlemen tries to be sarcastic, but only 
succeeds in being illogical. Thus he writes :— 

«The comical side of the musical directories will be found by a 
reference to Reeves’, page 88 and following ones, under the head of 
** Performers and teachers of various insiruments,” where we find 
performers on the accordeon, banjo, bones, Jew’s harp, tambourine, 
tin whistle, &c., alongside performers on the bassoon, clarionet, violin, 
viola, flute, &c,!! ‘The names and addresses of these ‘* performers ” 
will be found under the head of ** Professions”! It occurs to me that 
Mr. Reeves has left out an important functionary in his “* Musical 
Directory,” viz., the ** performer” on the bellows, commonly called 
the organ blower! surely as important a personage as a “ performer ” 
on the bones, Jew’s harp, or tin whistle! ‘The immense number of 
amateurs who, because they happen to play an organ in a church or 
chapel, feel themselves entitled to a place in a musical directory I need 
not furthur allude to just now, but I must say that at the least it does 
seem incongruous to allow such to be placed in juxtaposition and 
apparently on the same footing with a Best, a Hopkins, a Bridge, or a 
Stainer, not to mention other eminent organists.”” 


If this principle were carried to its full length, the 
result would be that a great many professors would 
be shut out, for ‘‘a Best, a Hopkins, a Bridge, ora 
Stainer,” might guard the door so closely as to 
prevent poor players and uncultured musicians, even 
though ‘‘ brought up to it,”’ from coming in at all, and 
just as Mr. Monk would cut others off, many who de- 
pend upon music for their “ sole means of existence ” 
would be cut off too, as some of them would well 
deserve to be. Until the profession can find the 
money to recoup a publisher for the loss he would sus- 
tain ifhe issued a Directory of Mr. Monk's pattern, the 
said publisher will issue his Directory on its present 
lines. We detest charlatans as heartily as Mr. Monk 











can do, but at present there are no means in existence 
for preventing people who are able to teach, from 
earning money by the sweat of their brain. When 
the ‘* exclusive’ Directory comes out we hope to see 
it ; it will bea curiosity in more ways than one. 





(Rom OUR OWN CORRESPONDENT.) 





Prince oF Wates’s THEeatre.—Mr. F. Emery, 
lessee; Mr. G. Redmond, manager. The “ Royal 
English Opera Company” filled a six nights’ en- 
gagement at this pretty theatre, opening with Verdi’s 
tragic opera, ‘‘ J1 Trovatore,”’ with Madame Blanche 
Cole as Leonora, This lady played with all the 
necessary skill and finish, though her vocal efforts 
were at times somewhat marred by a palpable ten- 
dency to sing through her teeth. The following were 
the principal members of the cast (we place in order 
of merit): Miss Lucy Franklin (Azucena), Mr. James 
Savage (Count di Luna), and Mr. William Parkinson 
(Manrico). Perhaps the most noteworthy in the role 
was Mr. Savage’s successful vocalistic and dramatic 
assumption of the Count, which received a well 
merited encore for his admirable rendition of ‘* The 
Tempest of the Heart,” and Miss Franklin’s role 
was an unequivocal success, making a decided hit in 
the popular number ‘Home to our Mountains.” 
Next we have “ Victorian: or, the Sfanish Student,” 
which was presented on the boards of this most com- 
fortable theatre. This is only the second time the 
piece has been put on the stage, the other occasion 
being at Sheffield a few days ago ; and playgoers have 
thus had little opportunity for forming an opinion as 
to its merits. ‘ Victorian”’ is an original romantic 
opera in four acts, founded on Longfellow’s well 
known poem. So far success has attended its pro- 
duction, and there can be no doubt that, with a 
stronger cast for its more thorough representation, 
the piece will prove a welcome addition to the reper- 
toire of the Royal English Opera Company. The 
librettist, Mr. J. F. Reynolds Anderson, has closely 
followed the text and spirit of Longfellow’s ‘ Spanish 
Student,” a fact which has afforded much pleasure to 
the admirers of the great poet, and it will therefore be 
unnecessary to trouble our readers with an outline of 
the story. The songs and duets interspersed through- 
out the libretto lack nothing as regards their literary 
merit. ‘The music to the opera has been written by 
Mr. Julian Edwards, who has treated the story in a 
masterly manner. The scoring in some parts is of 
an ambitious character, and such as to test the 
executive qualities of an orchestra. The character of 
Victorian, the Spanish Student, who “ prizes in women 
her affections, not her intellect,” was entrusted to Mr. 
Redfern Hollins, who occasionally sang well, but 
lacks power of voice and energy, and consequently 
failed to exhibit sufficient dramatic force. Hypolito, 
a fellow student, had an excellent representation in 
the person of Miss Franklin, who acted and sang 
with her usual ability. Preciosa was the best played 
character in the cast, and the crowded audience tes- 
tified their high appreciation to Madlle. Phillipine 
Sidle’s singing by trequently applauding this lady 
artiste. Mr. James Savage, as Bartolome, also met 
with a gratifying reception, especially for his render- 
ing of the air “* Where midnight sombre falls.” The 
other characters were:—Count of Lara, Mr. A. 
McGuckin ; Beltram Cruzado, Mr. W. H. Dodd ; Don 
Carlos, Mr. A. Berresford ; Francesco, Mr. J. Thor- 
man: Dolores, Miss Oliver Summers; and Chispa, 
Mr. De Lacey. During their sojourn here the same 
company also performed Gounod’s opera “ Faust,’ in 
which the principal characters were ably taken by 
Mdme. Cole (Margueritc), Mr. Hollins (Faust); but 
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again special mention is due to Miss Franklin, who 
sang well and made a sprightly Siebel, and to Mr. 
McGuckin, who, being gifted witlr a capitai vocal 
organ, acted well, and it is almost needless to add 
sang his part to admiration. The remaining cha- 
racters played fairly well, but call for no special 
mention. 

The above pieces on the whole were carefully and 
ably rendered, and the spontaneity of the general and 
recurring applause, in each case from a well filled 
house, must have been exceedingly gratifying to the 
artistes concerned, and on our part we are pleased to 
note that there is room for more than one English 
Opera company as hitherto. 

Of the choruses nothing much need be said, but 
we incline to think that a little more practice and 
more care in the balancing of the parts are requisite 
for the general efficiency of the Company. 

In concluding our remarks, we cannot eulogise 
sufficiently on the merits of the band, who, under the 
guidance of Mr. Julian Edwards, the able wielder of 
the baton, was simply beyond criticism. 





NEW PUBLICATIONS. 
Bach's Comic Cantatas. Edited by Samuet Reavy, 
Mus. Bac. London: Weekes & Co. 


This is the first publication of these works in an 
English dress, and may be the means of making the 
somewhat austere Bach more popular among non- 
musicians so-called. The numbers are very tuneful ; 
some are remarkably like the choruses from ‘“ Piano- 
forte,” and seem to be a true prototype of our present 
comic opera. In reference to this curious anticipation 
of modern melodies, the editor says in his preface: ‘ In 
the melody introduction for instance, there is a note for 
note anticipation of a prominent passage in Rossini’s 
*Carnovale.” In the air, ‘* Drink our host’s good 
health,” there is a bit of the sweet old ballad, “ All in 
the downs ;” while the symphony to the same is almost 
identical with Corelli's “‘ La Follia.” The collection 
is composed of the ‘“ Coffee” cantata, a naive and 
melodious work; and the ‘‘ Peasants’ cantata, with 
several fine recitatives and airs. The first appearance 
of these works in the musical world was in 1842, when 
they were published in Germany by Crantz of Berlin, 
under the editorship of S. W. Dehn, and they were 
performed in this country in 1879 under the patronage 
of the Bow and Bromley Institute, to which Society 
the present issue is fittingly dedicated. On that 
occasion much interest was occasioned by the fresh- 
ness and modern character of the music, showing as 
it did the genius of its celebrated composer is an 
unwonted vein. 





Handbook to the Cathedral of St. Paul. By G. 
Puitutrs Bevan, F.G.S., F.S.S., &c., and Joun 
STAINER, M.A., Mus. Doc. London: Griffith 
and Farran. 


A concise and graphic description of the Cathedral 
contained in some ninety pages of letter-press, inter- 
spersed with various wood-engravings. ‘The vicissi- 
tudes of former structures ancestral to the present 
building are made the subject of an interesting chapter ; 
the labours of Wren occupying another. As might 
be supposed from the fact of the cathedral organist 
being joint author, a large space is given to a des- 
cription of the Organ, which appears from the speci- 
fication to be a very complete and complicated 
instrument. Some of Father Smith’s old diapasons 
are still there. This work successfully supplies the 
want hitherto felt of a good pocket guide to St. Paul’s 
Cathedral, 








Nights at the Play: A View of the English Stage. 


Mr. Dutton Cook’s pleasant volume on “ Hours 
with the Players ”’ will have prepared readers for some- 
thing good in the work now under notice, and they 
will not be disappointed. Mr. Cook's experience as a 
dramatic critic is undoubted, and his critical acumen 
is proved by the fact that he prints critiques written 
fifteen years ago without finding it necessary to alter 
or modify his “first night" verdict. Goody-goody 
people used to despise the theatre; and in former 
days there was considerable ground for their opinion ; 
but in respects, these things have been changed; the 
Augean stables have been swept by the Hercules of 
public opinion, and indecency, when it does lift its 
head, is quickly put down. So long as the public 
seeks amusement, so long will a healthy drama thrive. 
Mr. Cook says in his preface :— 

It is as well, however, that the importance of our theatre should be 
recognised, It may no longer be regarded as the engine of popular 
instruction it once was—in that respect it has been superseded by books 
and newspapers, libraries and school-boards ; some it may still educate 
to a certain extent, but, without doubt, its chief mission now is to 
amuse. And how much of human life is spent in seeking, if not 
absolutely in finding, amusement! ‘There are probably some 25,000 
persons attending the London theatres every night in quest of recrea- 
tion; and these audiences are for ever changing. ‘lhe public of 
Monday is not the public of ‘Tuesday, nor the public of ‘Tuesday the 
public of Wednesday ; and so on, And the successful London plays do 
not attract merely in London: they are carried to the provinces, to 
America, to the colonies—wherever the English language is spoken. 
Surely some interest attaches to this vast far-reaching stage, and to the 
kind of entertainment it sets before its prodigious host of patrons, 


The following passage well illustrates Mr. Dutton’s 
pleasant way of looking at things :— 


When an author undertakes to write a play in which a particular 
actor shall be provided with a part exactly suited to his histrionic 
peculiarities, and in which full opportunities shall be afforded him for 
a renewal of previous successes, it is vain toexpect that the work will 
be distinguished by any great novelty of design or originality of treat- 
ment. It is inevitable that the dramatist must keep the past well in 
mind, and relinquishing all inclination for experiment, adhere closely to 
beaten tracks and to conditions which have already secured beyond 
question the countenance of the playgoing public. He is as a tailor who 
is called upon to make a new coat for acustomer, ‘The new garment 
may be somewhat different in hue, and in the arrangement of its braid 
and buttons some slight variations may be permissible, but substantially 
the cut and pattern of previous clothes must be accurately followed. 
‘The wearer of the coat will present himself to the world witha certain 
fresh gloss upon him, bnt his aspect will not be materially changed, 
and certainly he will be recognisable by his friends instantaneously, 

The author is not afraid to speak his mind about 
great men; and the following from the critic’s point 
of view is perfectly justifiable :— 

Byron said of his “ Manfred ” that he had really and truly no notion 
whether it was good or bad, but that he had “ at least rendered it quite 
impossible for the stage ;” and further, that he had written the work 
‘actually with a horror of the stage, and with a view to render the 
thought of it impracticable.” When somewhat similar protests were 
prefixed to “ Sardanapalus ” and ‘* Marino Faliero,” the poet’s sincerity 
and consistency were called in question; for in those tragedies he had 
especially prided himself upon his regard for the ‘unities” and the 
established laws of dramatic composition. How, it was demanded, 
could he reconcile his ‘invincible repugnance”’ to the stage with his 
painstaking «to do penance within the unities,” and, in such wise, to 
fit his plays for theatrical exhibition? ‘* Manfred,’ however, is ‘«a 
thing apart,’’ possessing scarcely any of the attributes of a dramatic 
work, It could not possibly have been intended for the stage. It is 
without regular plot or action, or, indeed, characters. ‘The scene is 
occupied throughout by the remorsetul reveries and sufferings of Man- 
fred, who stands the while substantially alone. No attempt is made to 
stir dramatic interest in his distresses, which are without variation from 
his introduction in the first scene to his death in the last. 


Mr. Cook’s criticisms on more recent plays are quite 
as gound and just. Mr. Sims’ successful play ‘‘ The 
Lights o’ London,” is now established as a public 
favourite, and it is a sure sign of dramatic insight 
that Mr. Cook wrote thus of its “first night” at the 
Princess’ Theatre :-— 


‘* Of course one knows beforehand that for our melodramas’a comfort- 
able conclusion is always in store, and that those who wait long enough 
may depend upon seeing poetical or theatrical justice fully vindicated ; 
virtue will surely triumph, while vice will be duly abased and punished, 
} The time comes at last when the tables are turned, the suffering poor 
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change places with the guilty rich, the mighty are put down from their 
seat and the humble and meek are exalted ; while as matters of detail 
the stolen jewels revert to their lawful proprietor, the lost will comes 
to light, the forger is hurried away detected and punished, for the 
innocent convict a royal pardon is forthcoming, and the true heir 
obtains possession of the valuable estates he has been so long and 
unrighteously deprived of. But if these happy issues are invariable 
results, the means by which the author designs to attain them are less 
apparent, and the spectators are interested in the struggles of the 
dramatis persona to emerge from their labyrinthine difficulties and 
reach the rewards and the joys of the catastrophe. Mr. Sims is, I 
think, particularly happy in what I may call masking the batteries 
of his invention: he supplies his story every now and then with a new 
impetus, and so contrives that the incidents of the drama, however 
expected they may be, shall yet occur with suddenness which ensures 
popular admiration and applause. Of course the work is of great 
pretence, is indeed a direct bid for the favour of a miscellaneous audience, 
and does not disdain upon occasion recourse to time-honoured clap- 
traps and the indulgence of various British prejudices, At the same 
time Mr. Sims isa skilled author, who imparts an appreciable literary 
flavour to his productions, who writes dexterously and wittily, with 
abundant humour at command, and an intimate knowledge of many 
phases of London life, and whose sentiments and sympathies are as 
honestly felt as they are forcibly expressed. ‘* The Lights 0’ London” 
pleased the audience beyond measure ; was received with an extraor- 
dinary show of favour. Nor need much abatement be made because 
of the custom which assigns raptures always to first performances. 
‘The success was unquestionably as genuine as it was deserved. ‘The 
play strikes me, indeed, as the best example of its class I have seen for 
many days or nights, Nor can I think that its prosperity will need 
much assistance from the industry of bill-stickers or advertising agents, 
the certificates or testimonials of clergymen, critics, and others. For 
nowadays certain playsr esemble quack medicines: sufferers are persuaded 
to give evidence that they have greatly benefited by their exhibition. 

The work is practically a history of the stage for 
the past fifteen years; and the playgoing public as 
well as the general reader, will find amusement and 
instruction in “ Nights at the Play.” 





“ Rudder Grange.” By Frank R. Stockton, Edin- 
burgh: David Douglas. 

This is a pocket edition of an American novel, 
and is an excellent specimen of that branch of 
transatlantic literature. The story, which is fluently 
written, is full of genuine humour, not of play upon 
words, but that irresistible kind of merriment con- 
sisting in the idea itself. A young married couple 
grow tired of boarding out and resolve upon having a 
home of their own; so after an abortive search for a 
suitable house, some one suggests the idea of living 
in a canal-boat. A grounded barge was soon found, 
the rent of which was moderate; and the account 
of its furnishing told by the husband is shortly as 
follows :— 

“A carpenter had put up two partitions in it which made three 
rooms—a kitchen, a dining-room, anda very long bed-room, which 
was to be cut up into a parlour, study, spare room, &c., as soon as 
circumstances would allow, or my salary should be raised. Originally 
all the doors and windows were in the roof, so to speak, but our 
landlord allowed us to make as many windows to the side of the 
boat as we pleased, provided we gave him the wood we cut out. It 
saved him trouble, he said, but I did not understand him at the 
time. ‘The very thought of living in this independent, romantic way 
was so delightful, Euphemia said, that furniture seemed a mere 
secondary matter.” 

Their subsequent adventures, including the cap- 
sizing of ‘* Rudder Grange,” as the boat was termed, 
are highly diverting, but as space is limited we think 
we have said enough to enable our readers to form an 
idea of what the book is like, and to their perusal we 
recommend it the first time they require a little 
harmless amusement. 





‘* The Theatre.” London: David Bogue. 

We are pleased to see from this month’s number 
that ‘“* The Theatre ’’ maintains its character of excel- 
lence. The number referred to contains the following: 
‘‘Wallis Court ;" a Story and an Autobiography, by 
Mr. W.S. Gilbert at the request of the Editor. The 
article on *‘ Flags in Paris,” including ‘‘ Our play 
box,” and “ Our musical box.” The reviews of ‘‘ Storm- 
beaten,” and ‘‘A Great Catch,” are amusing and 








instructive. The two photographs this month are— 
one of Mrs. Kendal, the other of Mr. W. S. Gilbert 
—from photographs by the St. James’s Photographic 
company. We know of no more entertaining reading 
for playgoers than this magazine. 





CONCERTS. 





Lereps.—During the past few weeks Dr. Spark has 
been giving a series of recitals on the Town Hall 
organ which he has entitled ‘“* Hours with the Great 
Composers,” the recital each evening being taken 
entirely from the works of one composer. Judging 
from the large audiences, these recitals appear to be 
growing in public favour, and from an educational 
point of view they must be of great value. Up to 
the time of writing, selections have been taken from 
the works of Bach, Handel, Haydn, Mozart, and 
Beethoven. 

Dr. Creser, Organist of Leeds Parish Church, gave 
an interesting lecture (with illustrations) the other 
evening, in the Leeds Philosophical Hall, on ‘* The 
Life and Dramatic Compositions of Henry Purcell.” 

Carpirr.—Mr. F. B. C. Cooper's first evening con- 
cert at the Roath Public Hall took place on the 4th 
ult., when Miss Emily Paget, R.A.M., sang ‘ She 
wandered down the mountain side” with genuine 
effect, and obtained great success in Gounod’s sere- 
nade, ‘‘Quand tu chantes,” the violin obbligato to 
which was well given by Mr. Cooper. The pro- 
gramme comprised instrumental and vocal duets and 
solos, each of which afforded great pleasure to the 
audience. Mr. Cooper has every reason to feel en- 
couraged by the success of his concert. 

Tue Brixton Choral and Orchestral Society gave 
a performance on Monday evening, April gth, of a 
Dramatic Cantata, ‘ Alfred.” The libretto is by 
William Grist, and the music composed by Ebenezer 
Prout. The dramatis persone were Alfred, King of 
the West Saxons, Mr. Alfred Kenningham; Alswitha, 
his betrothed, Miss Hilda Coward ; Guthrum, King 
of the Danes, Mr. John Bridson; and Mr. F. Decker 
was leader, with Mr. W. E. Stark at the Organ. 
Conductor, Mr. William Lemare. Mendelssohn’s 
«« St. Paul”’ is announced for Monday the 7th inst. 

Trinity CoLLEGE, Lonpon.—A Students’ Concert 
was given on Tuesday, April roth, when the following 
programme was performed : pianoforte solo, ‘‘ Marche 
des Templiers ” (Benedict), Miss Beatrice Allen ; Air, 
‘“‘ Be thou faithful unto death” (St. Paul), (Mendels- 
sohn) Mr. C. Koch; violin solos, (a) “ Cavatina ” (J. 
Raff), (b) “* Minuet” (Boccherini), Miss Jessie Waddy ; 
pianoforte solos, ‘‘ Polka de la Reine” (Raff), Miss 
Cockayne ; air, ‘‘ Rejoice greatly ” (Messiah), (Han- 
del), Miss Maud Vernon; pianoforte solo, ‘‘ Concert 
study,” in G (Moszkowski), Mr. Claude Schneider ; 
song, “ Fruhlingsglaube”” (Schubert), Mr. C. Koch; 
trio for pianoforte, violin, and violoncello in C minor 
(Bradbury Turner, Mus.B.) .allegro moderato, an- 
dante, finale—allegro con brio, Mr. R. F. Tyler, 
A.Mus., Mr. L. Szczepanowski, and Mr. E. Wool- 
house; cantata for treble voices, ‘ The Flower 
Queen,” poetry by Edward Oxenford and music by G, 
Odoardo Barri; solos by Miss Maud Vernon and 
Miss Thompson; Conducted by Mr. Bradbury 
Turner, Mus.B. During the interval the diplomas, 
certificates, and other prizes recently gained 
were distributed by the Warden, and Sir Julius Bene- 
dict presented the national prize-winners with their 
awards. The pianoforte accompaniments were played 
by Mr. T. Disney Fisher, Mr. Francis Pogson, and 
Miss Birt. 

Forest Gate.—On 12th ult. a concert of sacred 
music was given at Forest Gate by the choir of All 
Saints’ Church, under the conductorship of Mr. Joseph 
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Priestly, member of the Tonic Sol-fa College. The 
concert commenced with a movement from Spohr’s 
Quartette in G minor, which was ably performed by 
Mr. Walter Mancell, the organist. Then followed 
the oratorio, ‘‘ Christ and His Soldiers,’ by John 
Farmer, a work of considerable merit. The solos 
were taken by Miss Emily Paget, medallist, and 
Mr. Frank May, medallist and prize-winner from the 
R.A.M. The solos were given in an effective manner, 
the soprano airs being specially sweet and plaintive, 
and the bass solos were round, full, and free from 
harshness. The second part consisted of a mis- 
cellaneous selection, and began with a piano solo by 
Mr. W. Mancell. Then followed ‘* Why do the 
nations’ (Handel), sung by Mr. May in an able and 
impassioned manner, which delighted all present. 
The same gentleman also sang ‘ Rolling in foaming 
billows ” (Hadyn), with like energy and pathos. The 
accompanist on these occasions was Mr. J. Ivimey. 
Miss Paget also delighted her listeners with that 
touching air, “Turn thou unto me,’ (Hannah’s 
Prayer from * Eli,”) which was followed by “ With 
verdure clad” (Haydn), both of which were appre- 
ciated by all present. The chorus, ‘Then round 
about the starry throne ” (Handel), brought the concert 
to a conclusion. 

Lucie Palicot, Organiste a la Trinite, pianiste- 
péedaliste des concerts de Paris, gave a recital upon 
the pedal piano at the London Organ School, Princes 
Street, Cavendish Square, on the 14th ulto. The pro- 
gramme was as follows :—Toccata (FA) avec solos 
de pédales (J. S. Bach): r1re Sonate (adagio et allegro) 
(Mendelssohn); a. Prélude et Fugue (LA min.) (J. S. 
Bach) ; c. Melodie Hongroise (Liszt) ; arrangee pour 
piano avec pédalier par Mdme. Lucie Paticor. 

RicHMoND.—An excellent performance of Haydn’s 
“Creation” was given by The Kew Road Musical 
Society on Thursday evening, April 26th. The 
soloists were Madame Clara West (who greatly 
pleased the audience), Mr. J. Williams, and Mr. W 
Forington. Organist, Mr. J. H. Goodban, R.A.M. 
Conductor, Mr. F. A. Crew. Everything passed off 
admirably, and there was a very large attendance. 








“A Trip to the Moon” at Her Majesty’s Theatre, 
has been reinforced by the advent of Miss Fanny 
Leslie, who now plays King Cosmos in her well known 
spirited style. Miss Olga Morini and Miss Annie 
Albu both sing very sweetly, but their appearance is 
rather too * ghastly” when directly in front of the 
footlights. A little more time spent in the dressing- 
room would improve this. Messrs. Julian Cross, E. 
Rosenthall, Fred Thorne, and Lionel Rignold all 
work hard, and there is little question that a great 
success has been scored by Mr. Leader. The piece is 
splendidly mounted, and the Grand Snow Ballet in 
the last act, is about the prettiest thing of the season. 
If Offenbach were alive now he would have no reason 
to complain of the manner in which his music is 
executed by the efficient orchestra under the leadership 
of Mons. G. Jacobi. 

We congratulate Messrs. Harry Paulton and 
Florian Pascal on the success that has been attained 
by their new opera ‘‘ Cymbia” at the Strand Theatre. 
The music is extremely pretty, and Mr. Paulton has 
written some clever lyrics. ‘The company is a good 
one, and we doubt if Mr. Paulton has been more 
excruciatingly funny than as King Arthur. Taken as 
a whole we shall be surprised if ‘*Cymbia” is not 
running in six months time. 

** Bluebeard,” at the Gaiety, is without doubt the 
best burlesque produced since ‘ The Forty Thieves,” 
and is in many respects superior to that amusing 
piece. Mr. Edward Terry and Miss Nelly Farren 





| sustain the brunt of the work, and a special feature in 


the piece is a wonderfully clever skit on Mr. Irving, 
by Mr. E. T. Henley. 

** Pinafore” and ‘‘ Patience” will not apparently 
have their laurels capped by “‘ Jolanthe ” as there is a 
talk of “The Sorcerer” being revived soon at the 
Savoy. 

The Theseus Dramatic Club gave their fifteenth 
performance on the 12th ult., at the Myddleton Hall, 
North. Although this club stands now the first of 
North-London amateurs, we cannot congratulate them 
on their selection of ‘‘ Trapped at Last.” The piece has 
nothing to recommend it to amateurs or anyone else, 
and why the Theseus saw fit to “‘ unearth” it remains 
a mystery. Mr. A. W. Moore and Miss Marion 
Tracey were the only members of the cast calling for 
special mention; but Messrs. C. E. Watts, Henry King 
and Mrs. Taylor all played well. Mr. J. R. McCulloch 
has a good deal to learn yet, and the voice of Mr. S. 
Rayson was weak. ‘The Goose with the Golden 
Eggs” preceded the comedy, and was briskly played 
by Mr. A. W. Moore, Mr. G. Herbert, Mr. J. Clements, 
Miss Constantine, and Mrs. McCulloch. 





NEW MUSIC. 
[Amos AND SHUTTLEWORTH, | 
Told in Confidence. Ballad written and composed by F. Jutian 
Crocer. 
A capital song of more than ordinary merit—could be made very 
interesting by a careful singer. 


Minuet and Gavotte in G. Composed for the Piano by Haypn 
ME tor. 


The character of these pieces accord well with their titles. ‘The 
Minuet is very staid dnd pretty ; both are suited for little hands and 
are otherwise well fitted for teaching purposes, 

. [Crty Music Pustisuinc Co.] 
Midsummer Idyls for the Pianoforte. By Fartey Newman. 

Although these exquisite little fragments take the somewhat re- 
prehensible form of « word-painting,” the melodies are so pure and 
successfully worked out that they merit a place amongst the best of 
descriptive compositions. In No, 1, “'To the Skylark,” the trill of the 
bird in the distant skies is most happily illustrated. ‘The melody ot 
No, 2, “Hedge Flowers,” is scarcely fresh enough to carry out the 
idea we think, and is the only approach to a failure noticeable in these 
pieces. All the sketches, of which there are nine, contain some point 
of salient interest, but No. 8, the Cradle Song, possesses special attrac- 
tiveness of melody and setting. ‘Taken asa whole these « Midsummer 
Idyls ” are a very welcome addition to Pianoforte literature. 








{Rosert Cocks & Co. } 
“© A Golden Dream.” Song. Words by Frepertcx Lanosnince, ‘The 
Music by: Cuartes Marsuatt, 

Very pleasing both in melody and accompaniment. 

“ Jerusalem.” One of six sketches composed for the Pianoforte by 
WituiAM SMALLWooD, 

A sacred composition of much interest. ‘The use of the metre and 
a few of the notes of the Vesper hymn in two places is a happy idea 
and adds greatly to its attractions, A coloured print of Jerusalem 
forms the frontispiece. 

Asleep! Song. Composed by Mrs, Woon. 

A pathetic song of considerable merit. ‘The expression is not 
exaggerated. 

“ Diamond Cut Diamond,” and “ Two Young People.’ Songs by 
Atrrep J, CatpicoTr, 

Excellent specimens of Mr. Caldicott's skill, Both songs are charm- 
ingly naive. 

St. Eustache. Par Cart Mauter. 

This is a reminiscence for the Pianoforte, abridged from the second 
Grand Offertoire for the Organ of Wely. The adaptation is well made, 
and an excellent study for harmony students thereby provided. 

Hush! Morceau de Salon. Par Etienne Claudet, 


A pretty little musical thought is here embodied, and the piece 
should be a great drawing-room favourite, 





[J. B. Cramer & Co.| 
“ My Little Sweetheart.” Waltz, By Josef Meissler. 
‘“* Rhine Maiden.” Waltz. By Leonard Gautier. 
“ Psyche.’ Waltz. By W. Hamilton Evans, 


The exteriors of the above three ‘new and popular” waltzes are 
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most attrac tive, the indispensable * illustrated title” attaining excep- 
tional excellence in each case. ‘The music is all that can be wished, 
and a popularity of many seasons after the present may be confidently 
anticipate d, 


[Conrad Herzoc & Co.] 
Leaving the Old Home. Waltz. 
The Zamora Polka. By Evwarp A, Sutton. 

Soth are pleasing dance tunes, and appear to be carefully written. 
They are not difficult, and are just the thing to introduce at a juvenile 
party . ——_—_—- 

| Forsytu Brora ers. | 
Danse des Gavots. Composed by Frepexick N. Liner. Arranged 
for Violin and Piano by Bernarp Atuans, and the same 
arranged for the Organ by Grorce Marspen. 

A work of genuine merit ; both arrangers appear to have performed 
their tasks irreproachably. ‘There is a detached sheet for the Violin. 
Grande Valse de Bravura for the pianoforte by Heinricn Mutter. 

A varied and interesting composition, somewhat difficult in places, 
but calculated to do credit to the performer when mastered, 


[Stranitry Lucas, Weser & Co.) 
«“ My Sweet, Sqweet King.” Song. Music by Marie Coretu. 

‘The poetry possesses historical interest as it is by King Henry VIII. 
It is amusing to think of the burly headstrong monarch writing senti- 
mental rhymes like these. ‘The musical setting is very good, and the 
accompaniment still better than the melody. 

“It came upon the midnight clear.” Carol. Music by Witrrep 
BeNDALL. 

This setting of the beautiful words of the Rev, E. H. Sears is 
satisfactory. Spohr's melody to which these verses are usually sung is 
far more expressive and suitable. 

An Angel's Hand. Song. By 'Tueo. Warn. 

A song of uneven merit, containing some fine passages, injured in 
eflect by common place progressions in others, 
Daybreak, Chorus, By Eaton Fanina. 

An elaborate four-part vocal conposition with accompaniment for 
Pianoforte or Orchestra, It increases in interest from beginning to end, 
and is throughly artistic in construction, ‘The modulations are very fine. 
Songs of the Pyrenees. Arranged from Traditional Pyrenean Melodies. 

Some pretty vocal melodies are here published in a handy form, with 
Spanish, French and English words. ‘The songs, nine in number, are 
oi the best, and are well selected and arranged. 


[Novetto, Ewer & Co.} 
The Morning Service Set to Music in the Key of E flat. By the Rev. 
Cuarces Rosinson, 
Save me,O God. Anthem by the same, 

We have gone carefully through these pieces, but fail to find anything 
to justify their publication, In many cases the settings are inappro- 
priate, and the Jubilate Deo of the Morning Service appears to us to 
be the only successful arrangement. 


{Weekes & Co,] 
Six Duets for Teacher and Pupil. 

These are select arrangements of the airs of Northern Nations, very 
easy of execution, and adapted, as the preface says, for two pupils in 
different stages of advancement, a scheme which will be of much 
assistance to hard worked teachers, under whose notice we would bring 
them. 

La Tarantella, Pour piano. Par Corsrorn Dick. 
“In ye Olden Time.” Menuet de la Cour, By the same. 

Both are excellent teaching pieces apart from their artistic merit. 
The Tarantella is suited for the study of a pupil addicted to keeping 
false time, and the Minuet will give good practice in the legato style. 

A Song entitled “* Seaweed” does not call for any remark, 

The Edelweiss Polka. By W.J. B. Roninson. 


The melodious character of this polka is calculated to ensure it a 
certain amount of popularity. 


The following compositions we have received call for no special 
mention, 
Love's Eternity. Song. By Avcusto Rotou. 
“« Let it be soon.” Song. By F. Pao.o Tosti. 


‘They that wait upon the Lord.’ Part-song, By F. K. 
HATTERSLey. 





NOTES. 


Mr. William M. Hutchison, owing to the great sutcess of his 
Cantata, “The Story of Elaine,” which has been taken up by Societies 
all through the country, has undertaken to write a Humorous Cantata 
for Messrs. Marshall, entitled “H.R. H.” The words are by Mr. 
Edward Oxenford, 


Crystal Palace Company have issued their programme of arrangements 








| for the forthcoming Handel Festival. ‘The Handel Festival organ has 


been reconstructed, in fact virtually rebuilt, at a cost of £6,000. ‘This 
splendid instrument contains eighty stops, with 4,384 pipes, and the 
wind is supplied by hydraulic engines, the motive power being taken 
from the water of one of the great towers, at a minimum pressure of 
one hundred pounds to the square inch. 

On the zoth ulto. was concluded the examinations for the first fifty 
open scholarships in the new Royal College of Music. The candidates 
were 1,588 in number, the number of females being greatly in excess 
of the males, 

Madame Christine Nilsson will make her first appearance in London 
since her tour in the United States, at a concert to be given at the 
Albert Hall on Wednesday, the gth inst. by Messrs. Ambrose Austin 
and George Watts. 

‘* Forestry.”—With the commencement, in May, of its next 
volume, ** The Journal of Forestry,’’ still conducted by F. G. Heath, 
Author of ** Autumnal Leaves” and Editor of Gilpin’s ‘* Forest 
Scenery” will take a ‘* new departure.”” Under the altered title of 
** Forestry, a Magazine for the Country will be enlarged in size and 
still further popularized. The May part will include a descriptive 
article by Mr, Richard Jefferies entitled ‘* The contents of ten acres,” 
and «A forgotton president of agriculture ” by Mr. R. A. Kinglake. 

The Farnham Choral Society gave a very successful performance of 
the Messiah last month to a fashionable audience at the corn 
exchange. The following were the principle performers :— 
Soprano, Mrs. Barrington Gore Browne ; contralto, Miss Aylwin ; 
tenor, Mr. Edward Dalzell, from Westminster Abbey and St. 
James’s Hall Concerts; bass, Rev, Clement Powell; organist, Mr. 
H. Piggott, L. Mus. T.C.L.; leader of the band, Mr. James Brown ; 
conductor, Mr. J. Conway Brown, L. Mus. T.C.L. 

Mr. Gladstone was present at the performance of “ Colomba” by the 
Carl Rosa Opera Company at Drury Lane Theatre on the evening of 
the r2thulto, ‘The Premier received a hearty greeting from a crowded 
house, 

Sunpay Music.—The band of the National Sunday League played 
for the first time this season in Regent’s Park on Sunday the 2gth ult. ; 
and every Sunday (weather permitting) during the summer months, they 
will continue the performance. 

TO BE PUBLISHED BY SUBSCRIPTION. 
Dedicated by permission to Professor G. A. Macrarren, Mus. Doc. 


THE SONATA FOR PIANOFORTE AND VIOLIN, 


For which Sir Michael Costa awarded the Prize of Ten Guineas and a Gold 
Medal, in the Chamber Music Competition of Trinity College, London, 1881. 
Composed by J. CONWAY BROWN, L. Mus. T.C.L. 
Price to Subscribers, Ten Shillings and Sixpence. 
Forms to be filled up by Subscribers may be obtained of— 
J. CONWAY BROWN, 63, Castle Street, Farnham, Surrey. 


TT? ORGANISTS and SINGERS.— Compositions by 

Epwin Attwricut.—Just Published. TWO ANDANTES for ORGAN, 
1s. ‘*Would make excellent opening voluntaries.”—“ Orchestra and Choir.” 
“‘Heave Ho.” Sea-Song for Baritone, 1s. 6d. net. ‘A stirring Sea-Song.”— 
“Graphic.” F. Pirman, 20, Paternoster Row, London. Organ Music or Song, 
post-free, 1s., of A. WaTERLOw, 33, Lawrence Road, Bow, London E. 


INSWORTH’S PATENT ACTION for attaching Organ 

Pedals to Pianofortes has, since the addition of his Improvement (a month, 

ago) risen from 2,670 to 3,503 ; thus it will be seen that the increase as above will 

average over 9.990 per annum. Please write for Drawings, Prices, &c., to the 
Inventor and Patentee. Address— 


J. AINSWORTH, Inventor and Patentee, Brinscall, Chorley, England. 


MAJOR AND MINOR SCALES, 
IN VARIOUS FORMS AND RHYTHMS, 


Ww. HENRY THONMASB. 


PRICE TWO SHILLINGS NET. 
Third Edition, Adopted by the Academical Board of Trinity College, London. 
With Special Directions for Use. 


A. HAMMOND & CO., VIGO STREET, W. 
~ HARMONIUMS £4 17s. 6d. Nett Cash. 


FIVE OCTAVES, HANDSOME POLISHED WALNUT CASE, TWO 
TREADLES, FRENCH VIBRATOR. 
Price with Seven Stops, £6 15s. Nett Cash. 


AMERICAN ORGANS (all sizés) 
AT MANUFACTURERS’ PRICES. 
ALL OUR INSTRUMENTS ARE FULLY WARRANTED. 
Illustrated List sent on Application. 


J, COWLEY & CO., HULL. 


THE CHEAPEST HOUSE IN THE WHOLB WORLD FOR THE ABOVE. 


OLLOWAY’S OINTMENT AND PILLS.—As Spring 
advances a most favourable opportunity offers for rectifying irregularities, 
removing impurities and erasing blemishes, which have arisen from the 
presence of matters forbad by winter from being transfuse through the pores. 
This searching Ointment well rubbed upon the skin penetrates to the deeply 
seated organs, upon which it exerts a most wholesome and beneficial influence. 
Well nigh all the indigestions give way to this simple treatment, aided by 
purifying and aperitive doses of Holloway’s Pills—round each box of which plain 
instructions are folded. Bilious disorders, loss of appetite, fullness after eating, 
lassitude, gout, or rheumatism, may be effectively checked in their painful pro- 
gress, and the seeds of long suffering eradicated by these remedies. 











May 1, 1883. ] 


ORCHESTRA, CHOIR, AND MuSICAL EDUCATION. 129 














TRINITY COLLEGE, LONDON. 





COLLEGE SENATE, 1883. 
The Vice-Presidents, 
The Warden. 
The Honorary Fellows. 
The Honorary Life Members. 
B, Agutter, Esq., Mus. B. 
G. E. Bambridge, Ksq. 
John Francis Barnett, Esq. 
Sir Julius Benedict. 
Francesco Berger, Esq. 
G. W. Bloxam, Esq., M.A., F.L.S. 
Jacob Bradford, Esq., Mus.D. 
J. Baptiste Calkin, Esq 
Rev. Gordon Calthrop, M.A. 
J. T. Carrodus, Esq. 
F. H. Cowen, Esq. 
G. Anderson Critchett, Esq., F.R.C.S. 
W. G. Cusins, Esq. 
Croft Worgan Dew, Esq., M.A. 
A. E. Drinkwater, Esq., M.A., F.C.S. 
Sir George J. Elvey, Mus.D. 
John Foster, Esq. 
Joseph 8, Gabriel, Esq. 
W. H. Gladstone, Esq., Mus. D. 
Rev. Robert Gwynne, B.A. 
J. A. Hammond, Esq. 
James Higgs, Esq., Mus.B, 
A. W. Sebastian Hoare, Esq., A.Mus., T.C.L. 
Edward J. Hopkins, Esq., Mus.D. 
Aubrey F. Howard, Esq. 
W. Stevenson Hoyte, Esq., L.Mus., T.C.L. 
Francis Hueffer, Esq. 
Rev. H. G. Bonavia Hunt, Mus.B. 
C. Warwick Jordan, Esq., Mus.b. 
T. Julian Adams, Esq. 
James Keene, Esq., F.R.C.S. 
E. Burritt Lane, Esq. 
H. Lazarus, Esq. 
A. H. Mann, Esq., Mas.D. 
T. A. Matthews, Esq. 
M. Maybrick, Esq. 
George Mount, Esq. 
Sir Herbert S. Oakeley, M.A., Mus.D., L.L.D. 
G. A. Osborne, Esq., L.Mus., T.C.L. 
W. H. Palmer, Esq., L.Mus. 
T. Ridley Prentice, Fsq. 
W. H. Pannell, Esq., F.C.A. 
C. Hubert H, Parry, Esq., B.A.. Mus.B. 
Cc. W. Pearce, Esq., Mus.B. 
John R. Radcliff, Esq. 
H. Regaldi, Esq. 
F. Romer, Esq. 
J. Sims Reeves, Esq. 
Rev. T. Russell Wright, M.A. 
J. Gordon Saunders, Esq., Mus.D. 
Humphrey J. Stark, Esq., Mus. B. 
John Stedman, Esq., F.R.G.S. 
H. W. Stewardson, Esq., L. Mus., T.C.L, 
W. H. Stone, Esq., M.A., M.B., F,R.C.P. 
L. Szczepanowski, Esq. 
Charles Taylor, Esq. 
H. G. Trembath, Esq., Mus.B. 
Bradbury Turner, Esq., Mus.B. 
Edmund H. Turpin, Esq., L.Mus., T.C.L. 
C. E. Willing, Esq. 
Noss is hereby given that there will be a MEETING 
of the new SENATE of the College on Tuesday, June 19th (Handel 
Festival week), at five o'clock in the afternoon, 





By Order. 


MRINITY COLLEGE DECENNIAL FUND. Further 
list of Subscriptions received up to April 20, 1883. 


£ sd. 
’er Miss N. ; 
is LE. 7. oo” a = ee os ee »- 004 
M, J. M. ee ee oe ee is ee 0 0 2 
A. L. aii “ oe , 24 
A. E. T. . . ° ° - 0 0 3 
BR. W.. FP ee =k 
E, E. T ee ‘ wv Os 
E. H. ia es . 008 
Per Francis Pogson, Esq. 
F. Pogson pe oe ee ee ° - 060 
Cc. W. P. “ os eo ee os o O 6 : 
A. Pogson .. o oe ee ee ee —— | 
Anastasia... a . ° - 010 
‘Termina *s oe . ee e232 ¢ 
> ee ° ee ~~ Om 2 
Little Dot ° ee se 00 6 
Edith es P ° ee » 0 06 
Cc. 0. C. a oe ° . 2S 
Miss S. A. Pool .. oe os - ex = 7 0 
Miss J. B. Davies eo ee ee oe ° . ee 
Charles Peters, Esq. oe me 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most reasonable 
charges. W. REEVES, 185, Fleet Street, London. 





RAMER’S EXTENSIVE CITY WAREROOMS, 40 to 46, 
Moorgate Street. New Grand and Cottage PIANOFORTES, in great 
variety, by Broadwood, Erard, Collard, and Cramer (also Cramer’s celebrated 
Pianettes), for sale, hire, and on Cramer’s Three-years’ Hire System. A large 
number of superior secondhand Pianofortes, Harmoniums, and American 
Organs, at very moderate prices. 


40 to 46, MOORGATE STREET, E.C. 





‘\TANLEY LUCAS, WEBER, and CO., Music Publishers. 
\ Foreign Music Importers, and Dealers in Musical Instruments. In 
direct communication with all the principal Continental publishers in Leipzig, 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practising. 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond-street (three doors 
from Oxford-street), and 325, Oxford-street. London, W. 


ee TT 





TRINITY COLLEGE, LONDON. 
LOCAL EXAMINATIONS IN ELEMENTARY MUSICAL 
KNOWLEDGE. 

The next Examination will be held on Fripay, Jv 22Np, 1883. Intending 
candidates should forward their names (in full), fees, and particulars of entry to 
the Local Secretaries on on BEFORE May 22Np, 1883. Two National Prizes of 
£5 each will be awarded one in each Division, Senior and Junior, and Sir Julius 
Benedict has kindly consented to act again as Adjudicator of these. Copies of 
the'Regulations (including the detailed syllabus of the Examinations) and a list of 
Local Centres with the addresses of the several Local Secretaries, may be had 
on application to the Secretary. 

LOCAL, EXAMINATIONS IN PIANOFORTE .PLAYING, 
SOLO SINGING, &e. 

Arrangements have been made for holding Examinationsin Pianoforte Playing, 
&c., during the current term, at the following Local Centres :— 

Nottingham (May 8). 
Bedford (May 9). 
Hertford (May 10), 
Newmarket (May 11). Ripon (July 4 and 5). 

Newcastle (May 22). Harrogate (July 6). 

Sunderland (May 23), York (July 7). 

Stockton on Tees (May 24). Newport (July 10, and 13). 

Barnsley (May 25). Swansea (July 12). 

Huddersfield (May 26). Cardiff (July 12). 

London, S.E. (May 28). Birmingham (July 13), 

London (May 29, 30, and 81). Leamington (July 14). 

Ashford (June 1), Wolverhampton (July 17 and 18). 
Coventry (June 4). Ladies College, Wellington (July 19). 
Southport (June 6, 7, and 8). Chester (July 20), 

Rochdale (June 9), Colchester (July 238). 

Portsmouth (June 5), London (July 24), 

Weymouth (June 6), Bath (July 25), 

West Bromwieh } Tune 9) Windsor (July 25). 

Walsall " i Reading (July 26). 

Liverpool (June 11th to June 16th), Manchester (July 30 and 31). 
Leicester (June 19) Margate (July 3), ; 

Oldham (June 20). Ramsgate (July 4). 

Stockport (June 21), Notting Hill College, London (July 6). 
London (June 23). Globe House, Stratford (July 7). 
Stretford (June 26). Cirencester (July 25). 

Burnley (June 27). 


Lancaster (June 27, 28 and 29), 
Accrington (June 30), 
Leeds (July 3). 








Further arrangements are also being made for holding these Examinations at 
other Centres, but the dates are not yet fixed. Local Secretaries and Principals 
of Schools desirous of arranging for other Examinations of the same kind, 
should apply at once to the Secretary, of whom copies of the Regulations 
and of the Official List of Pieces, &c., may be obtained. 

For further Particulars, Kegulations, Forms of Entry, &c., address, The 
Secretary, Trinity College, London, W. 


HIGHER EXAMINATIONS FOR DIPLOMAS, SPECIAL 
CERTIFICATES, &e. 
The Higher Examinations for Dretomas and Srgcran Certiricats in various 


Subjects, will be held during the week ending July 14 next. ‘The last day of 
entry is June 25, 1883. 


CHOIR TRAINING CERTIFICATE. 

For this Special Certificate, which has just been added to the list, Candidates 
will be expected to show a practical acquaintance with the principles and details 
of the management of Church Choirs and other Choral bodies ; as, for instance, 
the cultivation of boys’ and other voices, the balancing of vocal parts, the point- 
ing of * ~ various methods of chanting, knowledge of Anthem and Service 
music, &c. 

The EXAMINATION PAPERS previously set for Diplomas and Special 
Certificates in Harmony, Counterpoint, Instrumentation, and Choir Training or 
Management, may be had in a collected form, price Two Shillings and Sixpence, 
of Mr. W. Reeves, 185, Fleet Street, London, K.C. 


By Order of the Academical Board. 


TRINITY COLLEGE, LONDON. 





PRIZE MUSICAL COMPETITIONS. 


Tu Acapemican Boarp or Trinity Conzecr, LonpoN, OFFER 
THE FOLLOWING Prizes ror 1883 :— 


Cnamper Music.—Adjudicator, Sin Micnwagt Costa. A Prite of Ten 
Guineas and the Gold Medal of the College for the best Quartet for Pianoforte, 
peeved Viola, and Violoncello, Open to Students and Honorary Members of the 

Yollege. 

Prize Essay.—Adjudicator, E. H: Turpin, Esq. The Gold Medal of the 
College for the best Essay on ‘‘ The Use of the Orchestra in the Services of the 
Charch.” Open to Students and Honorary Members of the College. 

CHORALE oR Hymn Tone Paizgs.—Adjudicator, Dr. W. H. Longhurst. A 
Prize of Three Guineas for the best Chorale or Hymn Tune to the words, “O 
Thou, the Way, the Truth, the Life.” Open to Students and Honorary Members 
of the College. 

THe Bonavta Hunt Paises.—Adjudicator, W. H. Cummings, Esq. Two 
Prizes of Three Guineas and Two Guineas for the best Essays on ‘‘ The Madrigal 
Writers of the Elizabethan period.” Open to Students and Honorary Members 
of the College, and Pupils or Members of enrolled Institutions. 

The Regulations, giving full particulars of t he Competitions, may be obtained 
from the Secretary, Trinity Coliege, London, W. 


By Order of;the Academical Board. 


88 pages. Price One Shilling. 
RINITY COLLEGE, LONDON, LOCAL EXAMI- 
NATION REGISTER, for the Academical Year 1881-2. 

Coxtents: Full Pass Lists of the Examinations in Elementary Musieal 
Knowledge, December, 1881, and June, 1882; and Local Examinatiens in In- 
strumental and Vocal Music, from July, 1881, to June, 1882—Lists of Local 
Secretaries throughout the United Kingdom and Abroad—List of Institutions 
in Union—Official List of selected Pieces—Winners of National Prizes, &c., &. 

W. REEVES, 185, Fleet Street, London. 


VV TOLINs. — The Collin-Mézin and Verini Violins (the 
finest new violins made), Prices and particulars on application to the 
Importer, Alphonse Cary, Newbury, from whom they may be had on approval. 


HOPIN’S PIANOFORTE WORKS and their proper In- 

) terpretation: with Remarks on Fingering and Phrasing. A Course of 
Three Lectures, delivered at Varsovia, by JEAN KLECZYNSKI. The English 
Translation is published, price, in Cloth Boards, 2s. 6d. 


W. REEVES, 185, Fleet Street, London. 











— 
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MU sIC STRINGS. 
WHOLESALE AND RETAIL. 


J. P. GUIVIER & CO., 


MANUPACTURERS AND IMPORTERS OF ALL KINDS OF 
STRINGS FOR VIOLIN, VIOLA, VIOLONCELLO, DOUBLE 
BASS, HARP, ZITHER, GUITAR, BANJO, &c., &c., 
HAVA ALWAYS IN STOCK THE LARGEST ASSORTMENT 
OF ANY HOUSE IN THE WORLD. 
M, WARWICK STREET, REGENT STREET, LONDON, W. 


All Kinds of Strings covered in a superior manner by powerful 
machines made on the best principle with all modern n impr ovements. 


GOUNOD IN ENGLAND. In Two Vols. 
FRIENDSHIP AND BUSINESS. 5s. 3d., (by post 5s. 6d.) 
All the Music Sung and Composed by 
GEORGINA WELDON. 

MUSIC AND ART ASSOCIATION, 28a, OXFORD STREET, LONDON. 


rere EDITION 


STANDARD MUSICAL WORKS. 


__(QUARTO SIZE.) — 





nett s. d. 
1. CHOPIN’S TWENTY-SEVEN STUDIES 


As ie as 6 
2. STEPHEN HELLER’S ALBUM. Op. 188 ..  .. eee * 
3. HENRI ROUBIER’'S TWENTY MELODIES OF FRANZ 

SCHUBERT “ 20 
4. STEPHEN HELLER'S TWENTY. FOUR PRELUDES. Op. 81.. 1 6 
5. CHOPIN’S EIGHTEEN NOCTURNES _ aes 20 
6. CZERNY’S ONE HUNDRED AND ONE EXERCISES * 16 
7. CZERNY’S ETUDE DE LA VELOCITE Pa 20 
8 SCHUMANN’S PHANTASIESTUCKE. Op. 12 1 6 
9. SCHUBERT’S EIGHT IMPROMPTUS 1 0 
10. LISZT’S SOIREES DE VIENNE 26 
11, CLEMENTI’S SIX SONATINAS. Op. 86 .. 10 
12. STEPHEN HELLER’S THIRTY-TWO PRELUDES. Op. 119. 

(A MADEMOISELLE LILI) . 6 
18, RUBINSTEIN’S SOIREES A ST. PETERSBU RG, 6 MOR- 

CEAUX.. Op. 44. . 0 
14. CHOPIN’S FORTY-THREE MAZURKAS alt ead bs re 


To be continued.) — 


IOLIN STRINGS to stand Concert Pitch. Five ‘first 

(gut or silk) or two everlasting metallic strings sent tree for thirteen 

stamps. Dean’s Music Warehouse, 77, City Road, London, K.C Established, 
1848. Price Lists sent free. 





Price One “Shilling. 
RGANS.—" Pacts about Organs.’—Guide to the Pur- 
chase of an Organ ; How to Order or Select one.—What will it Cost? By 


Dr. Hintoy. Price 1s. 
w. REEV ES, 185, Fleet Street. 


THE TEETH, 


SUPPLIED BY 


MR. G. H. JONES, 

SU RGHEON-DENTIST 
AVE obtained Prize Medals in London, Paris, Vienna, 
Berlin, New York, and in every other Exhibition where they have been 
shown, and his PAINLESS SYSTEM, to which reference is made in the ac- 
companying testimonial, is protected by H.M.’s Royal Letters Patent in England, 
and the dental tents of Mr. G. H. Jones are also extant in America, France, 
Helgium, and the Colonies. A Pamphlet, explanatory of this system, enclosed 
post free, and no charge is made for consultation.—57, GREAT RUSSELL 

TREET, Opposite the British Museum, London. 

“My dear Sir,—Allow me to express my sincere thanks for the skill and 
attention displayed in the construction of my artificial teeth, which render my 
mastication and articulation excellent. Iam glad to hear that you have obtained 
Her\Majeésty’s Royal Letters Patent to protect what I consider the perfection of 
painless dentistry. In recognition of your valuable services you are at liberty to 


use my name —G. Horcnens, by appointment Surgeon-Dentist to the Queen. 
To G. H. Jones, Esq.” 7 g 


A. HAMMOND & CO. 








BEG respectfully to call the attention of the 


‘Musical Profession: to their Catalogue of 
Pianoforte Pieces, including the most Popular 
Compositions of Gustav Lange, Ch. Neustedt, 
F. Behr, &c., all of which are EMINENTLY 


for, teaching purposes; and to state 


that 'they open’ accounts, and forward: parcels on 


selection, on receipt of satisfactory References. 


Catalogues and Thematic - Lists sent post free: 


Ds . 


A. HAMMOND « Co., \3%."* | 





NOW READY. 1883. 


J. B. CRAMER & CO.’S 
Aibum of 


DANCE MUSIC. 


IN BEAUTIFULLY ILLUSTRATED COVER. 


PRICE ONE SHILLING. 


ConTENTS :— 
MANTEAUX NOIRS. Waltz .. fe. «.  P. Bucarosst, 
MANTEAUX NOIRS. Quadrille a ..  P. Bucatosst. 
FRANCINE. Waltz ~ ee wn «« WALDTEUFEL, 
COQUETTERIEN. Polka os oe «+ Max Fruuuine. 
OLD LOVE AND THE NEW. Waltz .. C. Lowruiay, 
LA FILLE DU TAMBOUR-MAJOR. Lancers C. H. Marriorz. 
BOCCACIO. Waltz “ a ts es Max’Frvxtina, 
ALPINE. Schottische .. an aa .. C. H. Marniorr, 
CONNAUGHT. Polka .. - on .. OC. H. Marrrorr- 
MOUSQUETAIRES. Galop... ve e» Canto Zortt. 





J. B. CRAMER & CO., 201, REGENT STREET, W. 


THE NEW AND POPULAR WALTZES 
OF THE SEASON. 











MY LITTLE SWEETHEART. By Josrr Metsszer. Intro- 
ducing the melody of Odoardo Barri’s charming song. 
RHINE MAIDEN WALTZ. By Lronarp GavrIER. 
“ Most melodious and dansante,” 


PSYCHE WALTZ. By W. Hamitron Evans. 
“A very taking Waltz.” 





All the above Waltzes have very superior illustrated titles, 
beautifully printed. 





Each Waltz Two Shillings nett.—Band Pork . Published. 


MANTEAUX NOIRS. 


COMIC OPERA IN THREE ACTS. 


P. BUCALOSSI. 


WALTER PARKE AND HARRY PAULTON. 


PREOwwv 


COMPLETE VOCAL SCORE. ee 








wb _ 5s. nett. 





COMPLETE PIANO SCORE .. os 38:-08.".i, 
s. d. 
WALTZES. Illustrated Title «. P. Bucanosst...nett 2 0 
QUADRILLES. _,, & ». P.Bucanosst.-', 2 0 
LANCERS ee ate oi P. Bucatosst. , 2 0 
POLKA Se we e» Warwick Wituiams. ,, 2 0 
GALOP $e a af .» E, Avprerr. 2 0 


” 


2 The following Vocal Nubibere ¢ are He published separately : -— 
2. THE COURT MAGNATE. Sung by Mr. F. Leslie. .nett 2 





0 
8. SIX MONTHS AGO. Sung by Miss St. John i el 
4, INEVER COULD! Sung by Miss St. John oe: epi ae 
6. AID ME, CUPID! . Sung by Mr) H.Bracy.. ..,, 2 0 
13. THE HEART SIGHS EVER TO BE FREE. Sung 
by Miss St. John’ .. an ry a 
14. LOVE IS. NEVER BLIND. Duet. ‘Sung by Miss 
St. John and Mr. H. Bracy ~ .. ERT nk ok 
21. ANITA IS SAD. Sung by Miss St. haan ont ak ol 





€ 


PANTAISA ON THE POPULAR AIRS .. W. Kune..nett 2 0 





a 7 ale 
> 


LONDON: 





5, VIGO STREET, LONDON, pss J. B. CRAMER & CO,, 201, REGENT STREET, W. 








London : Printed b by Swirt & Co., Newton ayy High B Holborn. ~ Published by WILLIAM RExves, 185, Fleet Street, London. 
to be directed to the Editorial Office, 185, Fleet Street, London. 
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